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Project Introduction

Archiving, documenting, and creating a preservation and interpretation foundation for the
Moseley Homestead (8Hi208) is a critical first step in safeguarding the past for the future.
Working in partnership with the Timberly Trust and Historic Preservation Architect Stephanie
Ferrell, the Digital Heritage and Humanities Collections with the University of South Florida
Libraries has undertaken a program of heritage site documentation using specialized 3D and
imaging technologies, ensuring that a lasting record of the structures, landscape, and physical
objects is created.
This project has included the development of tools and applications for virtual tours, research
of collections, and immersive learning opportunities that can be presented broadly and freely
to the public for research and education opportunities. Through this documentation, there now
exits as-built measured drawings and design models that capture a digital twin of the structures
and environs to allow for virtual preservation and the highest level of archival record to be
created.
A holistic preservation and heritage resource strategy has been shaped to ensure a viable
approach to protecting the site with permanence, along with sharing with broader
discoverability the significant objects, art, and archive of documents and collections. Virtual
tours, including a full 3D and Virtual Reality experience has been created and digital materials
are available as part of our developing educational resource and outreach program. This project
establishes the foundation for planning the next phase of consideration for public visitation and
broader education and research opportunities at the Nest and Moseley Homestead property.
As part of this initial work, we have established a baseline for preservation planning, including
condition and collection assessments on material culture items and for the architectural built
environment. Inventory aspects inclusive of a spatial mapped understanding of the broader
landscape was performed and is presented as part of our findings. A separate condition study
and architectural review was completed in collaboration with Architect Stephanie Ferrell and is
presented as an Appendix report (Appendix A).
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Historical Background and Significance
The Moseley Homestead meets multiple criteria for significance for its landscape (site),
architecture, and historical and cultural contributions1. The significance of the site lies in its
association with historic events, activities, and persons and the retention of integrity of original
location and setting. The architectural elements include style, design, arrangement, texture,
materials, and color. Several of the structures are of uncommon architectural importance,
representative of vernacular style that is imperiled with diminishing extant examples (see
Appendix A). Art, music, agriculture, exploration, and settlement are additional factors in
determining it significance.
The site has provided important information about pioneer lifeways and historical events and
figures and gives voice from a woman’s perspective offering perspective of understanding. The
site is also likely to yield important information important to prehistory or history, with a
planned archaeological survey promising to reveal pre-settlement components with a favorable
location for prehistoric sites along the Ten Mile Lake shoreline and upland areas. Further,
forthcoming archaeological survey and prospection are likely to provide details on the first
homestead sites on the property which have been discovered as part of this project.
The Moseley Homestead is first associated with Charles Scott Moseley and his wife, Julia
Daniels Moseley, who were pioneer settlers of Limona, an early community in what is now
Brandon, Florida. “Scott” was an exceptional machinist, engineer, and inventor famous in the
American watch industry during the late 19th and early 20th centuries (Abbott 1888; Marsh
1896). “As a mechanical engineer and a designer of watch machinery especially, he has had no
superiors and but few equals” (Abbott 1898).
Julia Daniels Moseley was a dynamic artist and prolific writer who was passionate about the
environment and nature, with her letters and correspondences often relaying details about the
natural world as she observed it during these largely predevelopment times in Florida’s early
historic settlement. Julia fastidiously kept copies or made journal entries that detailed her letters
to friends and relatives, providing detailed accounts and first-hand observations of events and
places, documenting local history and lifeways and environmental conditions. Her collection of
letters, personal journals, photographs, and notes, and articles for national newspapers, provide
a window not only into this important period of development in Florida and offer rare insights
from a woman’s perspective of pioneer homestead lifeways. Her passion for nature also affords
unique glimpses into predeveloped Florida, with areas such as Six-mile Creek, Fort Brooke,
Buckhorn Creek, Lithia Springs, and a number of settlement areas such as Limona, frequently
the subject of writings and photographs found in her materials. These sites, mostly vanished or
critically impacted and changed by development today, are importantly preserved through her
corpus of writings and photographic records.
The homestead site, nearly 15 acres of lakefront land, retains much of its historic plantings,
design, and wilderness character that was present when the Moseley family purchased the tract
in 1882 (Figure 1). Julia Daniels Moseley was also the designer of “The Nest,” the name given
to
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Figure 1. Moseley Homestead project area map with 2019 higher resolution drone aerial imagery showing property landscape and
built environment features, lakeshore, and adjacent development.
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the main house and one of the oldest surviving rural residential structures in Hillsborough
County. She in fact gave each room and structure on the property names that persisted through
the history of the site, with signage and designations persisting today (Figure 2). The land itself
was even named- called “The Land of Timberly”. The home construction centered on adapting
to Florida’s climate before electricity and running water. A hand dug and brick-lined well sits
just to the west of the main house, and dates to the c. 1882 (Figure 3). The water from the well
comes from a seep spring to the northwest of the home (Julia Winifred Moseley 1999), and
gained a reputation as being sweet and cool, and the proximity to the main trail to Tampa (now
SR 60 in Brandon) and previously as a travel corridor known as a primary “Indian Trail”. This
corridor brought many historic travelers to the Moseley property and made the well a welcome
respite along the way to Tampa or sites further inland (Figure 4). Numerous historical photos
of the well are in the Moseley collection and show the importance of the feature to the lifeway
and settlement of the site (Figure 5).
Inside, is a highly unique and original wall covering that Moseley made from palmetto fiber or
fur, sewn to cotton bed ticking or burlap and covering the entirety of the main room, called the
Palm. The wallcovering is highly decorated with a painted iridescent design resembling ornate
plant or vine tendrils or perhaps bird feathering. This decorative covering was so unique that
Julia Daniels would contribute to the Florida display at the Chicago World's Fair in 1893, with
the wall covering used as accent to the exhibition (Figure 6).
The Moseley Homestead site was listed on the United States National Register of Historic
Places in 1985 and is a landmarked historic site in Hillsborough County. The house and related
buildings offer one of the last extant examples of early Florida homesteads and vernacular
residential structures set within an unspoiled lakefront hammock of oak, longleaf pine, cypress,
palmetto, and upland habitat. The main home and outbuildings are filled with examples of PreRaphaelite artwork, primitive art, and folk art, and include several works by Julia Daniels and
Charles Scott Moseley’s artist son Karl Moseley. Karl’s vintage ink drawings were featured in a
1930s Federal Art Series that toured numerous galleries. His work depicts early landscape
scenes from Tampa and Limona and include numerous rare depictions of African American life
and neighborhoods such as the Scrub and Garrison sections of Tampa, and numerous industrial
locations no longer in existence today (Figure 7).
The house and buildings also contain period and heirloom furnishings and decorations, an
extensive library and archival documents including numerous volumes and boxes of drawings,
letters, journals, photographs, and papers and original artwork and objects, including paintings
and art by Julia Daniels Moseley (Figure 8).

The Moseley Family
Introduction
Julia Daniels Moseley leaves behind a rich legacy including a prolific amount of writing, artwork,
and personal correspondence that provide insight into the era's history and give rare voice and
perspective to a woman from this era. Her descriptive correspondence was edited
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Figure 2. Mapped areas showing the structure names and location on the property.
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Figure 3. Render models from 3D documentation of the historic well feature showing a cross-section to reveal the depth and bricklined shaft below surface (above and below left), as well as a photo taken facing north (bottom right).
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Figure 4. 1852 General Land Office survey of Township 29 South Range 20 East. The Moseley Homestead is in the southern portion of
Section 21 on Ten Mile Lake. Of note in the area are the nearby confluence of several travel corridors, branching into Section 21, and
to areas of Tampa, Peace Creek, and the Alafia River.
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Figure 5. Julia Daniels Moseley at the well c. 1896 (above), and colorized/painted image c. 1904 (below) showing the Cup and Bucket
porch area with well in background. Note that the well originally had a wooden box surround with a wood cover that slid into place
over the opening. Moseley Collections.

8|Page

Figure 6. The Florida exhibit at the 1893 Chicago World’s Fair (above). Julia Daniel’s Moseley’s wall covering was used for the valence
backdrop area (shown with red box) along the exhibit pavilion building. Photo is from the Moseley collection and is a reprint from
the Henry B. Plant archives. Below is a color image of a swatch shown front and reverse sides that was documented as part of our
survey to detail the methods used in making the artwork.

9|Page

Figure 7. Drawing by Karl Moseley entitled “Where the Pavement Ends”, depicting the African American neighborhood quarters
known as “The Scrub” in c. 1930s. This work along with 32 other black and white drawings showing everyday life, buildings, and
many reflecting African American subjects, were displayed as part of a Federal Art Project displayed in libraries and public buildings
in Florida in 1937 (Tampa Tribune August 6, 1937). Moseley Collections.
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Figure 8. Oil painting by Julia Daniels Moseley entitled “A Swamp” is framed and hanging in the Palm Room of the Nest, with the
painted palmetto wall covering seen in background. Below, oil painting by Julia Daniels Moseley entitled “Path through Palms to
Tampa Bay Hotel” is said to have been part of the World’s Fair Florida exhibit in 1893 (Moseley inventory and provenance records).
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into a book by granddaughter Julia Winifred Moseley, with help from family friend the late Betty
Powers Crislip. Julia Winifred Moseley researched and scoured through the historic letters,
journals, writings, and correspondence, creating a first person-voiced narrative of life at The
Nest. “Come to My Sunland: Letters of Julia Daniels Moseley from the Florida Frontier, 18821886” brought new voice to an early pioneering woman and provided greater understanding
for the Florida environment and the historical 19th century settlement in the State.
Julia Winifred Moseley was the person most responsible for the preservation and protection of
the Moseley Homestead. She worked to protect and preserve the family legacy and was a
staunch advocate for environmental protection and heritage preservation in Florida and the
Brandon area. Through her efforts, the homestead was listed in 1985 on the United States
National Register of Historic Places, ID# 85000159, and the Hillsborough Board of County
Commissioners recognized the Moseley Homestead in 1993 when they designated it as one of
the county’s first historic landmarks as an outstanding example of a Florida vernacular
architecture with its innovative adaptations to the Florida climate (Chavez 1993; J. Moseley
2008).
Julia Winifred was a tireless advocate for the property, forming a trust to ensure long-term
preservation of the site, and enlisting others to continue the legacy and environmental
preservation, providing assistance with the legal, economic, and political matters that have been
required to protect the homestead from encroaching development and impacts. Winifred, who
died during this project on August 9, 2020, lived 101 years save for her time away at college, at
the Nest.
Born March 21, 1919, Julia Winifred was the daughter of Hallock Preston Moseley and Ruby
Winifred Davis. She received a bachelor’s degree from Agnes Scott College, a private women's
liberal arts college in Decatur, Georgia in 1940, and went on to become a noted music educator
and nationally certified music teacher. She was a member of the National Federation of Music
Clubs, the National Guild Piano Teachers, the Music Teachers National Association, and an
officer in the Tampa Music Teachers Association. Ms. Moseley was a past officer of the Florida
State Music Teachers Association and past director of the Limona Academy Arts, Letters and
Sciences (Figure 9).
Julia was a preservationist with interests in environmental and historical issues that extended
beyond the homestead. She was a contributor to the Florida Breeding Bird Atlas project, a
collaborative effort of Audubon of Florida; the Florida Ornithological Society; and the Florida
Fish & Wildlife Conservation Commission. Like her grandmother Julia Daniels Moseley, she was
very much an admirer and supporter of Florida’s natural flora and fauna and member of the
Nature Conservancy. Her major passion, however, was the preservation of the Moseley
Homestead and she worked with Florida Trust for Historic Preservation, the National Trust for
Historic Preservation, and Tampa Preservation, Inc. She was a member of the Brandon Citizens
Advisory Committee and collaborated with the Historic Tampa/Hillsborough County
Preservation Board from 1983 to 1992. She was a spokesperson to Hillsborough County Board
of Commissioners on land use and preservation from 1966 to 1999 and was a member of the
Brandon Task Force to address issues of county development.
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Figure 9. Julia Winifred Moseley with her Father, Hallock Preston Moseley (above left), and photo of her Mother, Ruby Winifred
Davis (above right). Julia Winifred Moseley c. 1940 (bottom left) and pictured at her piano with other musicians in Tampa (bottom
right). Moseley Collections.
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One of Julia’s most important contributions to the present and future protection of the
homestead was the establishment of The Timberly Trust Inc. in 1994, along with Mark
Singleton, Betty Crislip, Richard Pierce, and Martha Sherman. This nonprofit 501(c)(3)
organization is committed to preserving the Nest and its significant historic natural landscape.
Mark Singleton is current president, and Richard Pierce, John Dingfelder, and Mark Proctor are
directors.2 The Trust continues Ms. Moseley’s wishes for the preservation of the property and
has initiated an ongoing series of programs and collaborations that involve the conservation and
management of the site. Efforts have been aimed at gathering historical data on the house and
its surrounding community for public interpretation and educational outreach. Recently,
members of the Trust have been reviewing and evaluating the feasibility of the development
and an educational center on the property that would promote research, scholarship, outreach,
and education relating to history and archaeology, environmental sciences, and the arts.

Julia Daniels Moseley
When Julia Isabell Daniels was born on August 7, 1849, in Illinois, her father, Carlos, was 35,
and her mother, Elizabeth, was 30. She married Charles Scott Moseley on May 18, 1876, in
Kane, Illinois. They re-settled in historic Limona, setting up home in a log cabin located on the
present-day homestead location. They had two children during their marriage- Carl “Karl”
Moseley and Hallock Moseley. Charles had two children from a first marriage to Mary Gragg,
who died at the age of 31 as a young mother. When Charles married Julia approximately 2.5
years later, his children were six and 10 years old. Claude Oakley and his older sister Florence
Josephine “Frindy” Moseley were raised by Julia alongside their half-siblings.
Carlos Mason Daniels, Julia’s father, was a physician and in July 1841 he bought land in Kane
County, Illinois where Julia was born. At this time, Zachery Taylor was the U.S. President, the
California Gold Rush was on, and the Mexican American War had just ended with the Treaty of
Guadalupe Hidalgo. During Julia’s childhood and adolescent years, the family moved frequently
following her father’s work as one of the few doctors in the newly opened United States
territories of Missouri and Illinois in the mid-19th century (Figure 10).
Disputes over slavery had been worsening since the Compromise of 1850 that attempted to
resolve issues over slavery in the new territories of the United States following the MexicanAmerican War (Morrison 1997) and the repeal of the Missouri Compromise in 1854 (Forbes
2009). Julia’s father had been practicing medicine in Missouri since 1856, a territory that was a
hotbed of pro-slavery sentiments (Burke 2010). Just prior to the outbreak of the Civil War, while
the family was living in Pattonsburg, Missouri, threats were made against the Moseley’s because
her father “was an outspoken opponent of slavery” (Moseley and Crisp 1998:216). As the
danger of violence escalated, the Moseley’s were forced to leave immediately and return to
Illinois, first to Tazewell County, near the home of her Mother’s family in Peoria, and then back
to Elgin. An anti-slavery sentiment had been a fixture in Julia’s family. Her grandfather Isaac H.
Preston was an abolitionist living in Lockport, Illinois, and is said to have contributed funds to
buy slaves their freedom (Moseley and Crisp 1998:216). Julia also wrote about her
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Figure 10. Dr. Carlos Mason Daniels at age 78 in 1892. Moseley Collections.

firsthand knowledge of the effects of slavery on families and her own life and friends, recalling
the horror of slavery from a time she witnessed a playmate sold at the auction block (Julia
Daniels Moseley 1891).
According to her Uncle Bourland, “Julia was not a beautiful woman, but she had a presence”
with clear, shining, hazel eyes (Moseley and Crisp 1998:4). Julia was small, standing under five
feet tall, but was described as energetic, intelligent, and artistic (Figure 11). At age 26, she
would marry Scott as she called Charles, who was her senior by 22 years. Scott was a nationally
recognized machinist, engineer, and inventor famous in the 19th century American watch
industry (Abbott 1888; Marsh 1896). His expertise in watch making made him a desired
employee and administrator and he worked for several of the nation’s leading watch
manufactures. Shortly after their marriage, the couple, along with Scott’s two children moved
to Lancaster, Pennsylvania where he had been hired as the factory superintendent for the
Lancaster Watch Company. In 1877, Julia wrote a story for Frindy’s 11th birthday called “Little
Zee.” In 1881, the story was published by Henry A. Sumner and Company of Chicago (Figure
12).
While in Lancaster, the couple’s first child, Carl, was born on February 5, 1879. The family
moved to New York in 1881 when Scott took the position of superintendent for the Fredonia
Watch Company. Fredonia lies on the shores of Lake Erie, and it may have been the persistent
rains and winds off the lake that caused Scott’s long-time asthmatic condition to worsen and he
began experiencing “severe, recurring attacks” (Moseley and Crisp 1998: 7). Frindy and Claude
also suffered from respiratory disorders.
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Figure 11. Julia Daniels Moseley, age 16 (left) and age 25 (right) in photo taken just before marrying Charles Scott Moseley. Moseley
Collections.

Figure 12. Cover of “Little Zee,” from the Baldwin Library of Historical Children’s Literature in the Department of Special Collections at
the University of Florida's George A. Smathers Libraries. https://ufdc.ufl.edu/UF00049058/00001 .
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Through friends in Elgin and Limona, Florida, Charles and Julia had learned about the health
benefits of Florida’s climate and heard about the opportunities from the land from early Elgin
settlers in Limona. The couple’s decision to move to Limona, Florida in early 1882 was based on
improving the family’s health and bringing the entire family back together in one place. Charles
could continue actively consulting for several watch companies in the U.S. and working with his
brother Horace in their recently established manufacturing firm.
In 1882, Julia, Scott, and three-year-old son Carl moved south to settle in Limona, a fledgling
community in Hillsborough County. They traveled by train and boat to New Orleans. From there
they caught the ocean steamer Mary Morgan to Cedar Key, where they boarded another boat,
eventually landing in Tampa after making a trip up the Manatee River. The following day, the
Moseley family traveled ten miles by ox cart along a sand rutted trail to the community of
Limona. In letters to friends and relatives back north, the then 33-year-old Julia spoke highly of
the entire trip despite all the transfers, delays, and lengthy travel time. “It was a happy trip from
first to last,” she wrote to longtime friend Eliza Slade (Moseley and Crisp 1998:15). Her
expressed delight of the trek provides an excellent example of Julia’s positive views on the
challenges of frontier life. Less glowing perspectives of voyages from the north to Florida have
been provided by other contemporary female pioneers to the area, such as Clementine Averill,
who described the ordeals of making the 10-mile trip from Tampa to Limona: “The roads were
no more than paths. Coming out from Tampa, the first few miles, the roads are very sandy, then
come the cypress swamps, where we have to tread through water sometimes for nearly half a
mile in the wet season.” (Averill 1878).
In Limona, they purchased a five-acre tract of land located about ten miles east of Tampa’s Fort
Brooke. The “Land of Timberly” as they called it, was named for its abundant trees that included
long-leaf pines, magnolias, and variety of oaks and palm. On the land was a substantial, but
unfinished two-room cabin built with “logs large enough for a fort” (Moseley and Crisp
1998:191), to which they began to make modifications and improvements. “We dug a well
whose waters were so cool and sweet for a Florida well that it won a name clear across our
state. Long caravans, often numbering ten pairs of oxen on their way to and from Tampa used
to fill their water jugs at our well” (Moseley and Crisp 1998:192). To the cabin they added
handmade furniture; artwork; porcelain, ceramic, and stoneware; family heirlooms; and
numerous other items to make the house their home. On October 12, 1882, they were joined
by Florence, aka “Frindy”, who was now 16, and 12-year-old Claude.
“The Deluge” was a small bathhouse built by Charles in November 1882, for “bucket bathing”
(Moseley and Crisp 1998:50), and “the Whist,” was a wood building constructed a few yards
away from the house. The Whist was designed as a place away from the noise and activities of
the household, a refuge where Julia could rest during a difficult second pregnancy with her son
Hallock P. Moseley, who was born shortly after their arrival in Limona, on July 6, 1883.
Julia was a unique woman who overcame the hardships and isolation of pioneer life in Florida.
She was a prolific writer who was passionate about life in early Florida, and she told her story
through a series of unedited letters written to her husband and her lifelong best friend Eliza
Slade, which she captured first in journal notebooks of correspondence. Uniquely, she would
preserve her own writings as well as many of the letters received from numerous family and
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friends abroad. Many of her writings have been transcribed and digitized and preserved as part
of Julia Winifred’s custodian work with the family archives and edited book. A number of letters
and journals have not been adequately cataloged or reviewed and still remain to be researched,
with the current project providing a foundation inventory and digitization plan for the
collections into the future.
Julia’s writings are significant in that they celebrate overcoming the challenges of frontier life
and expressing her love for her family, the cabin, and the homestead that she considered her
"neglected corner in the Garden of Eden”. Her writings and works of art would receive wider
audience, with her chronicles and impressions of pioneer Florida appearing not only in letters
and personal journals, but in articles written for a variety of Florida and national newspapers
(Shiver and Paarlberg 1984). She had great love of Florida’s natural wilderness environment,
and her concept for the house was to let the outside in and enjoy and take full advantage of the
Florida climate.
Everything went well for the new settlers until the morning of December 7, 1885. While Charles
was away on business, the cabin was destroyed in a fire.3 Essentially everything was lost, and
Julia, Frindy, and Hallock had to move into the Whist. This disaster, however, would illustrate
Julia’s physical and emotional courage and fortitude. Within a week of the fire, Julia had
designed and initiated work on a new living space and, by the end of January 1886, the work
was complete (Chavez 1993). She immediately began planning the new multi-section house
complex that she designed and constructed to take advantage of the Florida climate and
environment prior to electricity. Julia’s granddaughter wrote “here are represented wise uses of
energy efficient ideas. The house is built up off the ground, with high ceilings, cross ventilation,
corner windows, high vents, sunscreens, and above all a large central open porch, open in four
directions to catch any breeze on a hot day. With the increase of interest in saving energy, and
the economy on everyone’s mind, ideas implemented in the design of this house built in 1886,
have much to teach us about sustainable design” (J. W. Moseley 2008). She was also largely
responsible for the care and development of the plants, flowers, and trees on the landscape
that, even today, produce a historic "wilderness" character that was present when the Moseley’s
purchased the tract in 1882.
Along with her architectural adaptations to the Florida climate were decorative elements that
were influenced by the Pre-Raphaelite movement.4 An example of her inventiveness was the
wall covering created in the main living room (Figure 13). The room is called the Palm, named
for the fabric made from the native palmetto fiber and decorated with a vine or feather-like
motif. Not only was it a handmade artwork, but it also served to insulate the room. As previously
discussed, the uniqueness of the wall covering was such that portions of it were placed on
display in the Florida Space of the Agriculture Building at the Chicago World’s Fair, “The World’s
Columbian Exposition of 1893” that was held to mark the 400th anniversary of Columbus’
discovery of the New World (Stephen 1987:25).
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Figure 13. The south end of the Palm room with decorative wall covering, furnishings including Julia Winifred’s grand pianos, and
works of art and artifacts displayed.

She had great love of Florida natural environment and wilderness. As she would write to Eliza
Slade, “Windows and doors are wide open, and through every one you catch a glimpse of
beautiful trees, vines swaying in the gentle wind or bananas waving their broad leaves above
the flowers, while over all the tropical sky spreads those rare blues that a southern clime alone
can give.” To complement the natural setting, she also painted mural-like scenes throughout the
various structures, many of which were lost to the 1885 fire. Flowers and natural settings
including the structures on the property were among her numerous sketches and watercolors,
some which were inserted into her journals and correspondences (Figure 14).
Julia Daniels Moseley lived on the Limona homestead with Scott and their family for 35 years,
passing away on her birthday on August 7, 1917, at the age of 68. She is buried next to her
husband who would die the following year at age 90, and near the graves of Frindy, Claude,
Hallock, Karl, and Julia Winifred, who are all interred or commemorated with memorials at the
historic Limona Cemetery in Brandon, Florida (Figure 15).
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Figure 14. Watercolor painting of lilies by Julia Daniels Moseley (left, no date), and illustration in journal of correspondence from
1884 (right).

20 | P a g e

Figure 15. Moseley family burials at the historic Limona Cemetery in Brandon, Florida. Julia and Scott have full ledger monuments
separated by a long leaf pine tree between.
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Charles Scott Moseley
Charles Scott Moseley was born on February 28, 1828 in Westfield, Massachusetts. Moseley’s
work would prove vital in the industrialization of the American watch industry (Marsh
1896/2010). He was an exceptional machinist, engineer, and inventor of the 19th century
(Abbott 1888; Marsh 1896) (Figure 16).
His machinist and engineering skills started as a teenager when he began an apprenticeship in
a machine shop in Windsor Locks, Connecticut. By the age of 18 in 1846, he was employed in
a machine shop in Westfield, Massachusetts. Later, he moved to Boston to work as a machinist
for George H. Fox and Company on Kingston Street making steam and gas engines, brass lathes,
and other metal working machinery (Abbott 1888) (Figure 17). Scott’s first association with
watch making occurred in 1852 when he entered the employ of Dennison, Howard & Davis
(DH&D)5 in nearby Roxbury, Massachusetts (Casillas 2014a). Up to this point in time, watches
had been handmade on a small scale by highly specialized craftsmen. The goal of DH&D,
however, was to design a movement with parts that could be reproduced on a mass scale and
easily replaced if necessary (Kazan 2019).
The DH&D reorganized in 1854 as the Boston Watch Company and moved the factory to
Waltham, Massachusetts. In January 1859, a merger resulted in the formation of the American
Watch Company, where Scott had stayed on as the foreman of the machine shop and later as
its master mechanic. Later that year, a group of investors from Nashua, New Hampshire went
to the American Waltham Watch factory “to learn about the production of machine-made, high
grade watches” (Casillas 2014a). Not only did they learn about production, but also the
sophisticated measurement of time. The assembled team of experts, which included Charles
Moseley, are said to be responsible for the designs and production standards that would
become the foundation for elite American factories. During his tenure at Nashua, Moseley
invented the ‘Nashua 3 bearing lathe,’ in 1860, a specialized machine tool for watch production
(Figure 18). While Moseley was employed in New England, the U.S. Civil War broke out in April
of 1861. One week after General Robert E. Lee and Lieutenant General Ulysses S. Grant met at
the house of Wilmer and Virginia McLean in Appomattox, Virginia to officially end the war,
Charles would marry his first wife, Mary Josephine Gragg on April 15, 1865 in Boston,
Massachusetts. Charles had been hired away by the Elgin National Watch Company in Elgin,
Illinois as the company’s first superintendent, a position he held until 1886.
Elgin was a major U. S. watch maker from 1864 to 1968, and in the early 20th century was the
largest watch manufacture in the world (Alft and Briska 2003). Scott managed production of a
series of high-grade watches that were designed to meet the standards of the railroad industry
to ensure that the burgeoning railway system ran on schedule. He designed the Convertible
Watch, a pocket watch that could be either an open face or a closed hunter case. This watch
was considered one of the most innovative designs available at the time. He also designed the
Elgin Lady’s Watch, an exquisite high-end ladies pocket watch (Alft and Briska 2003). The
success of Elgin was evident in the rapid expansion of its production facilities on the banks of
the Fox River in Elgin, Illinois, due in part to the efforts innovative work of Moseley (Figure 19).
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Figure 16. Charles Scott Moseley photo dated 1875. Moseley Collections.

Figure 17. Advertisement from 1855 Boston Directory (Image credit: Jeff Joslin

http://vintagemachinery.org/mfgindex/detail.aspx?id=2841).
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Figure 18. The Nashua 3 bearing lathe (Image credit: Casillas 2014).

Figure 19. Elgin Watch Company in 1869 (above), and in 1873 (below). Note original building is seen behind the new additions. Image
credit: https://www.elgin.watch/enwco/plants/plant-1/ .
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Scott was awarded numerous patents with both Waltham and the Elgin National Watch
Company that facilitated the mass production of high-quality pocket watches using machinemade, interchangeable parts (Abbott 1888) (Figure 20). These watches were distinctive for their
design and function, and are works of exceptional artistry, craftsmanship, and quality (Figure
21).
After moving to Elgin, Charles and Mary had two children, a daughter, Florence Vail Moseley,
born September 23, 1866, and a son, Claude O. Moseley, born September 15, 1870. On
Christmas Day, 1873, Mary died unexpectedly at the age of 31, and Florence and Claude were
sent to live with relatives in Massachusetts (Brown 1891).
Over the years, Charles’ position at Elgin continued, but the relationship gradually deteriorated,
and in December 1876 the company ended their association (Alft 1984). He had anticipated
this outcome and, to ensure his future, he began a company with his brother Horace, who was
also an experienced machinist. Known as Moseley Brothers or the Moseley Lathe Company,
they began the manufacture of watchmakers’ and jewelers' lathes and small tools for watch
repairing in 1874 and would go on to operate into the 1920s (Figure 22). “Moseley lathes were,
in the parlance of the time, "all-hard" - meaning that they were of superior quality, not a poor
imitation of the real thing - of which there were many - and used top-quality materials, properly
prepared and carefully assembled by skilled craftsmen” (Griffiths 2020).
Charles married Julia Isabell Daniels of Elgin on May 18, 1876. He continued working with his
brother Horace but was concerned about the loss of income from the Elgin company. He and
Julia moved to Lancaster Pennsylvania were in 1878 he was hired as the factory superintendent
for the Lancaster Watch Company, previously known as the Adams & Perry Watch Company.
The family lived at 804 West King Street where the couple’s first son, Carl, was born on
February 5, 1879 (Casillas 2014a). Charles’ son Claude lived with the family at this time while
his daughter Florence remained at school in New England.
He Stayed in Lancaster until June 1881, when he moved to New York to become the
superintendent of Fredonia Watch Company in the northern part of the state. That same year,
Samuel Clemens aka Mark Twain became an investor in the watch company (Schmidt and
Thomson 2007).
The move to Limona in 1882, largely for the health benefits that were touted at the time,
opened a new chapter for the family. The birth of their second son, Hallock P. Moseley, was on
July 06, 1883 (Shiver and Paarlberg 1984). Although he would make extended trips north to
attend to his business affairs, Scott would remain in Limona for the remainder of his life. He
built several structures and improvements on their land, and he acquired real estate and
developed citrus groves in Limona. His creative nature would continue, and he remained
actively involved in the watchmaking and inventive processes in the later stages of his life. His
wife Julia died in the summer of 1917, and on November 17, 1918, Charles died at the age of
90 and was buried next to Julia in Limona Cemetery (Figure 23).
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Figure 20. Example patents credited to Charles S. Moseley (Image credit: Casillas 2014b).

26 | P a g e

Figure 21. Interior of Elgin’s Frances Rubie watch with recognition of one of Moseley’s patent from Watches of the Elgin

Almanac (1871-1876) (Image credit: Casillas 2014b).

Figure 22. Moseley Brothers Watchmaker’s Lathe (c. 1900) (Griffiths 2020).
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Figure 23. Marble ledger for Charles Scott Moseley, at the historic Limona Cemetery, Brandon, Florida.

Florence Vail Moseley
Florence aka Frindy was born September 23, 1866, in Elgin, Illinois, the daughter of Charles
Scott Moseley and his first wife Mary Josephine Gragg Moseley. After her mother’s death in
1873, she was sent to Massachusetts to live with her father’s family. In 1876, Scott and Julia
were married and in 1882 the couple moved to Limon. Florence joined the family at their
pioneer homestead and would spend the rest of her life there helping Julia run the household
and raise the younger children (Figure 24). Julia referred to her as the “dearest girl in the world”
(Moseley and Crisp 1998:46).
In December of 1885, the log cabin that had been the family’s home for four years burnt down
in a brush fire. If not for Florence’s actions, it would have been a total loss. The flames “burned
off her eyebrows and hair around her face” as Frindy reentered the burning cabin to save her
stepmother’s two red leather-bound books and a stack of letters (Moseley and Crisp 1998:169,
239). This act of bravery preserved the history of the Moseley family and their homestead that
Julia had meticulously been recording for years. The items saved, in part would become the
basis for the book "Come to My Sunland" Letters of Julia Daniels Moseley from the Florida
Frontier, 1882-1886.
Following the deaths of her parents, Frindy became the head of the household in 1918, and was
the first entrusted as custodian of the Moseley Collection. It was said she could find everything
in the corpus of materials (Moseley and Crisp 1998:47). She would remain at the Nest until her
death on November 26, 1954 and is buried in the Limona Cemetery with her family.
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Figure 24. Florence “Frindy” Moseley, at 13 years old in 1879, and at 75 years of age. Moseley Collections.

Claude Oakley Moseley
Claude Moseley was born September 15, 1870, in Elgin, Cook County, Illinois. In 1882, he joined
his father, Charles Moseley and his stepmother Julia D. Moseley at their homestead in Limona.
Other than a few ventures north with his father to attend school, it was in Limona that he spent
his adolescent years learning farming and citrus cultivation and life on the frontiers of Florida.
To recover from the economic depression of 1893, the United States increased its technology,
manufacturing, and mining and expanded its international economic markets to break out of its
former isolationism throughout the 1890s. When the Spanish-American War broke out in 1898,
Claude served in the military (Figure 25). Upon his return to Limona, he built on his experience
and prospered in the citrus industry. Claude married Clara Burr of Connecticut and lived out his
life as a successful agriculturalist. Claude died in 1948 and is buried next to his wife and family
in the Limona Cemetery.
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Figure 25. Twenty-eight-year-old Claude Moseley, shown with his mule during the Spanish-American War in 1898.

Carl “Karl” Moseley
Carl Moseley was born February 5, 1879 in Lancaster, Pennsylvania, the son of Charles and Julia
Moseley. He accompanied his parents to Limona, Florida in 1882, and developed an affinity for
art and displayed impressive drawing skills at a young age (Moseley and Crisp 1998:138-140).
He pursued his art career by studying in New York and had his work published for the first time
by the David C. Cook Publishing Company on 1898. He changed the spelling of his name to Karl
on the advice of his uncle George Daniels, who was a marketing and advertising specialist
(Moseley and Crisp 1998:215). In 1903, Karl illustrated Joel Chandler Harris’ 1903 book (1903),
which was similar to his famed Uncle Remus and Brer Rabbit stories (Cartwright 2001;
Goldthwaite 1996, Figure 26). He went on to become a distinguished New York artist with his
work appearing in Life; Harpers, and McClure's Magazine, and other national periodicals (Reed
1930, Figure 27 ).
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Figure 26. Wally Wanderoon book publication with illustrations by Karl Moseley, 1903.
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Figure 27. Cover of Stories of McClure’s v.II book publication from 1901 with Karl’s “The Railroad” pen and India ink drawing.
Moseley Collection.
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In the early 1930s, Karl returned to the Moseley Homestead in Limona, a result of the Great
Depression, and made the Owl’s Junction, a room above the workshop and tool shed at the
family’s home, into his art studio and quarters. He would find employment from the Works
Progress Administration (WPA) Federal Art Project, and produced numerous works depicting
“the historical phases of rural life around Tampa” (Tampa Morning Tribune 1937, Figures 2830). In 1937, thirty of his works were part of an exhibition at the Fine Arts Building at the Florida
State Fair Grounds in Tampa, and in 1938, a Florida Artists Series entitled “A Survey of Activity
in Retrospect” toured the state’s Federal Art Galleries under the supervision of Mrs. Eve Alsman
Fuller, State Director of the WPA Art Project (Figure 31). Efforts were made by Julia Winifred
Moseley to relocate Karl’s original drawings used for this exhibition and tour, however, even
after enlisting then US House of Representatives Congressman Sam Gibbons to assist the effort,
only oversized photo prints of the drawings were ever located. An album of smaller images
taken of the exhibit are also in the Moseley Collections, including a photo of Karl in the 1950s
reviewing the images (Figure 32).
Several of Karl’s earliest drawings and sketches were saved by his Mother, keeping them with
correspondence or in her journals. Karl would create numerous works relating to early
advertisements and company logos (Figure 33) and would create the art used on the family’s
beloved book plate that adorns the volumes in the library (Figure 34). The bookplate shows Julia
Daniels Moseley sitting in the Cup and Bucket Inn window, reading a book and looking out on
nature. Reference to “The Timberly” is given on the bookplate relating the scenery to the
landscape of the homestead. One of Karl’s favorite subjects appears to be roosters and chickens,
with numerous sketches on letters saved in correspondence to his family and drawings used for
signage at the homestead, denoting the Cup and Bucket Inn incorporating a rooster into the
branding (Figure 35). Karl died on November 13, 1964 and is buried alongside his family in the
Limona Cemetery (Figure 36).

Hallock Preston Moseley
Hallock Moseley was born to Julia and Scott on July 6, 1883, following a difficult pregnancy.
Hallock was the first Moseley born at the Limona homestead, in the original log cabin (Figure
37). Hallock is the subject of numerous letters and photographs found in the Moseley
Collections (Figure 38). He would enlist in the Navy in September 1908 and would spend most
of his adult life as a seaman. He traveled around the world as an engineer in the Navy, with
numerous ports of call in the Asian Pacific (Figure 39) and would continue his travels later with
the Merchant Marines.
Hal corresponded frequently with his Mother and family, and kept several notebooks detailing
his ports of call and duties. These documents, clippings, letters, and mementos are in the
Moseley Collections, and record his travels to ports across the US and Canada; Europe including
Spain, Italy, France, England and Wales; Holland and Germany; Greece, Arabian Peninsula,
Egypt, the Azores, Philippines, Japan, China, and Siberia. He also lists travel to Mexico, Cuba,
and Puerto Rico. Artifacts and objects, including several figurines and decorative items were
sent home and are among items in the Nest collectibles today (Figure 40).
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Figure 28. Oversized image from Karl Moseley’s pen and India ink drawing titled “In Plant Park”, part of the WPA Federal Art Project
in 1937-38. Moseley Collections.
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Figure 29. Image depicting industrial area of Tampa from Karl Moseley’s pen and India ink drawing entitled “Freighter unloading
logs, US Engineering on East side of Seddon Island”. Moseley Collections.
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Figure 30. Image of the black and white pen and India ink drawing by Karl Moseley depicting an African American worker at the
Tampa Box Factory. Moseley Collections.

36 | P a g e

Figure 31. Karl Moseley with State Director of the WPA Federal Arts Program, Mrs. Eve Alsman Fuller.
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Figure 32. Karl Moseley in c. 1950s reviewing photos from his WPA Federal Art Project exhibition. Moseley Collections.

Figure 33. Advertisement branding design for the Limona Citrus Growers Association (n.d.), created by Karl Moseley. Moseley
Collections.
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Figure 34. Bookplate designed for Julia Daniels Moseley, Timberly Florida c. early 1900s by son, Karl Moseley. Moseley Collections.
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Figure 35. Numerous rooster and bird sketches and color artwork are among the materials in the Moseley Collections of Karl’s work.

Figure 36. Image of Karl Moseley in 1910, taken at his apartment in New York. Moseley Collections.
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Figure 37. Watercolor vignette by Julia Daniels Moseley depicting the “Birthplace of Hallock of Florida”. The piece is dated in 1885
and shows the old log cabin, likely drawn from memory after the fire of that same year.
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Figure 38. A barefoot Hallock Preston Moseley, 12-years-old. The photo was taken in 1896 by the well at the Nest. Moseley
Collections.
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Figure 39. Hallock Preston Moseley c. 1908.
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Figure 40. Chinese designed figurines likely came from Hallock’s travels. Several Japanese and Chinese art and objects are on display
in the Palm and Snug areas of the Nest, many of these made from ivory.

Hal married twenty-year-old Ruby Winifred Davis in 1917 and on March 21, 1919, they gave
birth to their daughter Julia Winifred Moseley. Census records for the year after her birth show
the couple living at he Moseley Homestead and list Florence as the household head (US Census
Records 1920). Ruby divorced from Hal sometime before 1925, as records show she relocates
and remarries in Illinois in that year. Ruby dies at the age of 32 and was buried in Illinois. Hallock
does not remarry and continues to live at the Nest with his young daughter, Julia Winifred.
Following his maritime career, Hal worked as an engineer in a Tampa cigar box factory and died
August 20, 1956, at age 73. He is buried with his family in the historic Limona Cemetery, sharing
a headstone with Frindy and Karl (Figure 41).

Julia Winifred Moseley
As previously discussed in the family history introduction, Julia Winifred was the granddaughter
of Julia Daniels and Charles Scott Moseley, She made it her life’s work to preserve their family
homestead, including its wealth of documents, photographs, artwork, artifacts and objects along
with the land and lake setting that are so much a part of the legacy. Julia’s long lifetime was
dedicated to history and preservation, voicing opposition to the rampant development and loss
of habitat she has witnessed in Brandon and surrounding communities. She served as an
outspoken and strong advocate for water and land protection and ecosystem approaches to
preservation throughout her life.
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Figure 41. Shared headstone for Florence, Hallock and Karl at the Limona Cemetery, Brandon.

As part of her work, the Timberly Trust was established to preserve and protect the Moseley
Homestead and its lands for education and use for future generations. Julia celebrated her 101st
year of life in 2020 dying on August 9th at the Nest.

Description of Collections
The collections at the Moseley Homestead can be divided into types by material and categories
of material for purposes of preservation and curation planning. Moseley Homestead collections
consist primarily of paper documents, books, art, photographs, ceramics, furnishings and
objects, jewelry, natural items (shells, plant materials, etc.), video and audio recordings, and fiber
and textiles. Each of these categories were assessed in broad terms, as part of an initial survey,
primarily to examine their general condition, storage, security, and to develop recommendations
for treatments or archival stabilization and further documentation. The majority of time during
our survey period, Julia Winifred Moseley occupied the home and was in a fragile medical state.
Beginning in early March we were unable to access the main house due to the COVID-19
pandemic and our concern for her condition led us to limit access to the Nest where she resided.
Prior to the pandemic, an advanced imaging and documentation survey had been undertaken in
all structures and across the entirety of the site at a variety of scales. Methods included the use
of standard and high-resolution photographic imaging, 360-degree documentation of all
interiors and exteriors of rooms and structures with an 8K professional grade camera, and the
use of 3D close range structured light and terrestrial laser scanning. Having these data allowed
us to continue to work with collection documentation remote from the site during the COVID
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pandemic and these data provide an important foundation record for current understandings of
inventory, condition, and preservation needs.
Additionally, our team spent exhaustive hours reviewing historical documents, clippings,
photographs and other archives that were located on site in a building designed for their
storage. Beginning in the late 1990s, Julia Winifred Moseley undertook a program of
documentation, inventory, and archiving of materials. The building known as the Scrap, is a
modern structure that was made to fit in with the historical setting. This climate-controlled
building serves as a document room, complete with filing cabinetry and shelving with acid-free
means of storage and organization primarily for photographs and paper documents. Our review
of this facility and files included accessing a computer from c. 1998, and we were eventually
able to retrieve data from the hard drive that showed a professional level of organization
including accessioning and inventory that had previously been performed for collection
materials at the Moseley Homestead, including a photo inventory of objects and artifacts
(Appendix B). Individual object forms were recovered in printed notebooks, and these will be
photocopied with OCR technology to allow for a digital versioning of complete accession
records for objects and items located in the main house complex.
The system in use establishes object forms for each item inventoried, with related accession
numbers, titles and descriptions, location of object when recorded, status, characteristics,
special care instructions and cross-referencing information. Categories documented in this way
included: papers, pamphlets, and family booklets; articles; drawings; letters; newspaper
clippings, furniture, and rugs. Further, we found inventories based on room location as well as
type of objects. For example, an inventory had been completed for objects found within the
Nest, including object descriptions as well as a photographic inventory done at the room or area
level. These photo inventories were reviewed for the Cup and Bucket porch area, the dining
room of the Cup and Bucket, the Kitchen and Inglenook area, and for The Palm and The Snug.
Historic photo inventories also were done for furnishings in the Nest, rugs, silver, and dishes
and pottery. The dishes and pottery photographs were done by room and contain important
provenance, date, make, and condition for pieces, with images taken to show groupings within
a room largely how the pieces are displayed. The location within the room is further described
and with images often showing the pieces in these locales (Figure 42). Recovering the digital
files for these historical inventory documentation records provides critical means for evaluating
the collections, including aspects of condition, provenance, importance and relationships, and
for considering issues of current location and security.
Also recovered were documents detailing work-to-date, including a list of books in the Nest,
documented by author, title, date, and edition. The book inventory was made with the
assistance of J. B. Dobkins who was a well-known expert on books, press and printing.
According to these records, several books were repaired, and a selection was made of books to
be further cataloged in the future (Appendix C).
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Figure 42. Example of photo inventory performed by room for grouping of objects or defined area.
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Preservation Needs and Actions
Working in collaboration with the USF Libraries Special Collections, our team of researchers
primarily utilized digital documentation strategies as a way to rapidly capture information and
provide means to assess materials and objects without the need to physically tour the site with
multiple people due to the COVID-19 restrictions needed for a vulnerable person. Methods
relied upon included the review of standard and high-resolution imaging and 3D laser scan point
cloud data capture, as well as using a 360-degree 8K imaging system to capture room spaces
and contents brought into a virtual observation tool. Utilizing these data, we created a virtual
space for collaboration, allowing for input from professionals concerning strategies for
preservation at the site. Our team consisted of specialists in heritage, archaeology, 3D and
imaging technologies, environmental science and geography, library science and special
collections, architecture, and web-based visualization. Because of our specialization in 3D and
virtual applications for heritage, our team was uniquely poised to respond to COVID-19 access
challenges.
We created a password protected private virtual tour that included full room interior and object
viewing to allow for a shared experience that would help with developing recommendations
without the need to visit. These same data were later converted to offer a public facing virtual
tour experience, without sensitive assets or complete inventories revealed (see:
https://arcweb.forest.usf.edu/dhhc/moseley/VirtualTour/ ).

Observations and Recommendations
The following recommendations for the preservation and conservation of documents and
artifacts at the Moseley Homestead are provided in accordance with current standards,
guidelines, and accepted best practices for the care, handling, and storage of materials in their
original context. Recommendations are provided at both comprehensive and specific levels to
address larger-scale issues that impact all collection items regardless of type and to address
specific classifications of collection items. Recommendations address the immediate concerns
documented by the University of South Florida Libraries Digital Heritage and Humanities
Collection (USF DHHC) and are made in consideration of the following:
1. The global pandemic’s impact has limited access to the Homestead; all recommendations
are based on verbal discussions with the USF Libraries DHHC staff and photographic and
virtual evidence captured onsite by members of the USF Libraries DHHC.
2. Extant Moseley Homestead accession records are in the process of being digitized and
are currently incomplete other than paper copy review. A full review of existing
accession records, and a complete reconciliation of the inventory with documents and
material objects in the Homestead, should be conducted to determine volume and
condition of material—as well as the exact placement of materials—in order to facilitate
appraisal of both individual and grouped items.
3. Current environmental controls may be suitable for residential purposes but should be
evaluated for non-residential use of the Homestead. Current guidelines recommend
temperatures of no-greater than 70 degrees Fahrenheit and a relative humidity between
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30 and 50% for facilities used to store archival and related materials (Northeast
Document Conservation Center, 1999; State of Florida, 2015).
4. Current fire suppression systems may be suitable for residential purposes but should be
evaluated for non-residential use of the Homestead.
5. Appraisals to determine monetary, research, and cultural heritage value of collection
items will provide additional guidance for the care and handling of specific objects.

Moseley Homestead Needs
A. An inventory of collection items exists in the form of computer-based accession records.
Once full access and format are determined, existing accession records and related
inventories should be reviewed for completeness and a plan should be drafted to both
reconcile existing documentation with extant collection items and finalize accession of
undocumented items. As part of this plan, the existing accession records database should
be evaluated for: currency; completeness; migration potential to a cultural heritage
objects database; and back-up to either a web-based environment, such as a cloud
server, or an off-site server location. Additional documentation, such as photographs,
may be necessary to preserve the integrity of collection items in context within specific
Homestead building structures and record material objects across classification types.
B. A stable environment is necessary for ensuring the continued viability of materials and
objects currently maintained at the Homestead. Although select documents and artifacts
are currently stored in air-conditioned spaces and under low fluorescent and natural
lighting, the natural environment surrounding the Homestead—as well as the structures
themselves—lend to potential fluctuations in temperature, relative humidity, and light
exposure, in addition to the potential threats of water, pollutants, pests, contaminants,
and other natural and manmade risks. Additionally, internal and external damage to select
building structures has been noted. Prior to conducting internal mitigation of known and
potential threats, a review of significant structural evaluations noted in this survey should
be conducted to determine the integrity of existing buildings. Once structures are
stabilized, it would be prudent to investigate and determine the need for the following
recommendations:
1) Installing continuous automated monitoring for temperature, humidity, lighting,
and air quality.
2) Installing an appropriate fire suppression system to reduce loss potential.
C. Separate on- or off-site storage is recommended for extremely rare or fragile materials.
A fire-resistant vault that also provides a secure, controlled environment is
recommended to facilitate physical control of valuable, historic documents and
significant material objects and to eliminate or reduce potential loss in the event of a
natural or manmade disaster.
D. Archival- and museum-quality housing is recommended both for materials on public
display and those stored separately. Housing should include: acid- and pH-neutral boxes,
folders, and related enclosures, such as phase boxes for fragile, bound materials; paper
or non-coated polypropylene sleeves for photographs; non-coated polypropylene or
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polyethylene sleeves for loose sheet music; mylar sleeves for fragile correspondence,
large- and small-format historic maps, and related documents; barrier materials for
existing wood shelves; and plastic storage racks, powder-coated steel shelving units, or
other storage furniture with protective qualities for materials in storage.
E. Creating digital surrogates supports enhanced documentation efforts and facilitates
access to both rare and fragile objects. A tiered plan based on enduring historic value,
appraisal value, and loss potential due to damage or theft should be established for the
creation of digital surrogates. Digital surrogates should be maintained in concert with
accession records and should be managed similarly regarding currency, migration
potential, and back-up.

Bound Materials
Bound materials include monographs, serials, scrapbooks, and related publications, such as
songbooks. Apart from bound materials currently maintained in The Snug (Figure 43),
photographic evidence suggests significant damage to selected bound materials. Onsite
examination will aid in determining the most appropriate methods for mitigating existing and
future damage.
Based on photographs of the Whist outbuilding, (Figure 44), items appear to have sustained
damage from natural pollutants, pests, and poor building maintenance. Photographic evidence
of other collection items also suggest damage from pests and other contaminants (Figure 45). If
mold, mildew, and common species of pests—including silverfish, beetles, cockroaches, and
termites—are observed, professional treatment by a conservator is recommended. In many
cases, it may be necessary or advisable to treat materials with significant damage off-site
through chemical or non-chemical means to extend the longevity of these materials.
Photographs of the Nest Dining Room (Figure 46) suggest damage due to age and poor storage.
Many of these materials may require repairs by a trained conservator. Immediate preservation
measures for all bound materials should include gentle dusting/cleaning with a soft brush or
lint-free cloth. A small HEPA vacuum, such as a DataVac Pro Series Two-Speed Vacuum
Cleaner, can be used to gently remove dust and other particles loosened by the cloth or brush.
Similar cleaning methods are recommended for books with paper dust jackets. However, in
these instances, it may also be necessary to encase the dust jacket in inert plastics, such as
polyester or polyethylene covers, to preserve the jacket and minimize further damage.
All bound materials should be inspected for damage to the spine, case, boards, and leaves.
Excessive damage to the spine, case, boards, or leaves may require conservation. If physical
restoration of these materials is not an option, phase boxes or other custom enclosures made
of acid- and pH-neutral barrier board should be created for these items.
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Figure 43. Bound books in The Snug are in better condition generally than those stored in outbuildings such as the Whist or the Cup
and Bucket.
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Figure 44. Conditions in the Whist outbuilding include exposure to high heat and humidity, insects, and water damage.
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Figure 45. Books and paper materials stored in the Whist.
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Figure 46. Books stored in the Cup and Bucket dining room area of the Nest.
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Except for oversized materials and materials that have sustained significant damage, bound
materials should be housed upright on powder-coated steel shelving units or on existing
bookcases and shelves with installed barrier materials. Housing the materials upright will
stabilize the spines and prevent any damage that results from leaning. Oversized materials and
those that have sustained significant damage should be stored flat. In anticipation of a formal
appraisal, bound publications should be compared against a national union catalogue, such as
WorldCat, to assess rarity. Extremely rare or culturally significant publications that are
threatened by loss due to theft or damage should be stored in secure on- or off-site location(s).
To maintain the integrity and context of materials on public display, separated items can be
replaced with facsimiles, reproductions, or later or less-rare editions of the same or similar titles.

Paper-based Documents – Historic Primary Source
Paper-based documents of enduring historic value include letters, maps, postcards, journals and
diaries, loose-leaf sheet music and scores, and related items. The fragility and ephemerality of
paper-based documents lend to their significant risk for long-term damage and loss. In
particular, the tendency to store documents improperly (Figure 47), whether folded, rolled, or
enclosed in non-archival containers, leads to weakened fibers that contribute to torn, broken,
or discolored pages. Additionally, items also may suffer damage from the improper and
sustained use of fasteners, storage with incompatible or acidic materials (such as newsprint),
and damage from previous, non-professional repairs.
Although not directly observed, it can be surmised that many of the historic records onsite have
sustained damage from improper storage methods. Onsite evaluation is necessary to determine
the level of damage and the most appropriate methods for preserving these documents.
All rolled and folded materials, such as those observed in Figure 48, will benefit from opening
and flattening. Flattening can reduce deep folds in documents and extend the longevity of
materials by reducing the potential for tears and breaks resulting from weakened fibers. Other
methods for reducing and eliminating damage include removing fasteners, placing less fragile
items in inert plastic sleeves, encapsulating significantly fragile documents in mylar enclosures,
and using archival folders and boxes for long-term storage.
As with bound materials, loose documents, such as letters and papers, and loosely bound
documents, such as sheet music and scores, should be assessed for degradation. In some
instances, it may be appropriate to gently clean these materials prior to their relocation to more
permanent archival housing. These materials should also be evaluated for deacidification.
Deacidification is advised to prevent accelerated aging caused by acidity and must be conducted
for all items identified for encapsulation or archival sleeving. As encapsulation serves to not only
preserve materials but to facilitate handling, less fragile documents with less visible damage may
not require this level of care or preservation. Documents without obvious damage can be
flattened, placed in archival folders, and stored in either flat or upright document boxes
depending on the size and condition of the materials. In these instances, it
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Figure 47. Unsorted postcards, images, and other paper documents stored in a box in the Scrap (above) and paper and other items
stored in the Whist (below).
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Figure 48. Folded and paperclipped items are found in a number of boxes and chests containing letters and other paper materials.
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may be necessary to interleave selected items with buffered archival paper to prevent longterm damage both to and by documents that are not deacidified.
As historic papers have enduring research and informational value, current environmental and
storage conditions of historic paper-based documents at the Homestead suggest the potential
for both immediate and long-term content loss. To preserve content, these documents should
be digitized for both long- and short-term access and preservation (Federal Agencies Digital
Guidelines Initiative, 2016). Creating digital surrogates will reduce handling and wear-and-tear
on original documents while also providing a copy of the original in the event of irreparable
damage or loss due to natural or manmade risks. Currently, digital summaries of select
correspondences exist as part of a previously conducted inventory. While summaries provide a
good mechanism for understanding the content of selected correspondence and for reducing
handling, the ideal solution for all historic documents is digitization via an overhead scanner.
Digital copies should be accompanied by complete transcriptions and enhanced metadata and
be uploaded to an open-access, web-based content management system. To ensure continuous
physical and intellectual control of these documents, materials should also be assessed for
archival processing. While it is difficult to ascertain whether an original order exists or has been
maintained, photographic evidence suggests that organic series or record groups do exist and
would benefit from the structure that finding aids provide. In relation, non-organic series/record
groups brought together as artificial series/record groups within the collection would also
benefit from archival processing as a means of facilitating discovery.
Original documents of enduring historic, research, and informational value should be secured in
on- or off-site storage. To retain the look and experience these materials provide in context,
originals can be replaced with museum-quality copies for display.

Paper-based Documents - Contemporary/Modern; Secondary Sources
Paper-based documents of culturally significant value include artificial collections of materials
assembled for a purpose or function. Non-historic documents and secondary source materials
benefit from the same archival treatments as historic documents and primary source materials,
but often require significantly less emphasis on deacidification, encapsulation, and sleeving.
With contemporary and modem materials, such as those observed in the Whist (Figure 49) and
elsewhere the primary objectives for ensuring the longevity of these materials are identification,
classification, and preservation. These objectives can be achieved through archival appraisal,
arrangement and description, and storage/housing using archival containers.
Some contemporary and modern materials may not reflect the enduring legacy of the
Homestead and, thus, would be better suited at an institution whose purpose is the preservation
of similar collection types. Permanently removing these materials from the Homestead shifts
attention away from materials that are at less risk of loss and returns the focus to historic
materials of enduring value that form the Homestead’s core collections.
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Photographs
Photographs include any number of still pictures created by camera.
Many of the photographs displayed throughout the Homestead appear to be 20th century
photographic prints. Some, such as those in the Whist (Figure 50) are displayed without
protective frames or other enclosures. These photographs are at significant risk of damage and
should be relocated to more secure housing. Other photographs, such as those in the Nest, are
displayed in standard picture frames made of a glass “viewing window,” and may include
matting, a mounting board, a protective cover, and a metal, wood, or ceramic frame. Picture
frames pose significant risks to photographs and should be inspected on a case-by-case basis
to determine item-level preservation or conservation needs.
•
•
•
•

•

All displayed photographs are at significant risk of fading caused by light exposure. These
items should be rotated regularly or replaced with museum-quality reproductions.
Older framed photographs may adhere to the frame glass. These images should be
digitized before attempts to remove the photographs are made.
Older matting and mounting boards used in picture frames may be composed of acidic
materials. These items can be replaced with archival materials to reduce or eliminate
discoloration and brittleness.
Frames should be inspected for damage, as broken glass and ceramic, sharp metal, and
splintered wood can damage photographic prints during transfer to alternate storage and
display methods. In these instances, the frames should be removed, and the photograph
should either be reframed using museum-quality materials or relocated to archival
storage.
When not on display, photographs should be removed from frames and stored upright
in protective enclosures. This manner of storage reduces the potential for damage to
photographic emulsion.

Onsite preliminary assessment has revealed the presence of large- and small-format
photographic negatives, and antique photographs, such as tintypes and albumen prints—all fairly
consistent with the age of the Homestead. These materials should be evaluated by a specialist
to provide recommendations for the care and handling of these items. Immediate considerations
for antique photographs and large- and small-format photographic negatives mirror
recommendations for modern photography: protect images from damage by using appropriately
sized archival materials to store and preserve photographs. The tintype and albumen prints
noted are found in the wooden pyrographic chests with rose designs located in the Palm. Family
member names are kept with the framed photos, and they are stored in controlled fashion
(Figure 51).
Regardless of size, age, medium, or format, all photographs should be evaluated for digitization.
Photographs should be digitized at a minimum resolution of 600 dpi TIFF file (Federal Agencies
Digital Guidelines Initiative, 2016). Lower resolution scans can be made, and made accessible,
for open-access databases and other web-based uses of these images.
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Figure 49. Non-historic documents consisting of research materials from environmental impact projects of interest to Julia Winifred
Moseley are stacked and stored in the Whist among other book and archival materials, tools, and artifacts.
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Figure 50. Photographs in the Whist are tacked on the interior of the structure without any protection or covering.

Figure 51. A number of tintype and albumen prints are kept in wooden chest in the Palm. Family members names are kept with the
framed images.
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Artwork and Textiles
Framed and unframed folk and fine art on paper, canvas, and related supports comprise the
category of artwork, while textiles include fabrics and fiber-based wall tapestries.
Framed and unframed art is observed throughout the Homestead including on exterior aspects
of the home such as the Cup and Bucket porch (Figure 52). Artwork is found in every room,
structure, and connecting space of the home, with noted examples seen in Cup and Bucket
dining room area (Figure 53), the Snug (Figure 54), and in the Palm Room (Figure 55).
Photographs suggest that many of these works may be pen and ink drawings, several original
works associated with Karl Moseley. Others are watercolor on paper, and oil or acrylic on
canvas. Each of these techniques requires different storage, display, and preservation methods
and, thus, would benefit from a professional evaluation by a specialist. In the immediate, all
artworks should be photographed individually and in context to minimize loss potential and
document existing damage or concerns.

Figure 52. A grouping of drawings, watercolor, and oil on canvas artwork located in the grand hall of the Cup and Bucket porch. The
Conquistador painting dates to c. 1930 with a painted wood frame with Goethe poem by Julia Daniels Moseley. The small red framed
ink drawing is by Karl Moseley.
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Figure 53. Framed pen and ink caricature sketches by Karl Moseley located in the Cup and Bucket dining area.

Figure 54. Oil and acrylic based framed paintings in the Snug.
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Figure 55. Oil based painting hung on the palmetto fiber wall covering in the Palm room.
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Preservation recommendations depend on whether artwork is framed or unframed and whether
the intention is to display the artwork. When not on display, unframed artwork should be stored
flat in appropriately sized archival containers. When on display, unframed artwork should be
exhibited using museum-quality materials, depending on the method of display. Framed artwork
should be evaluated on a case-by-case basis, as existing damage to frames and supports may
cause damage to the artwork. In these instances, frames should be removed, and the artwork
should either be reframed using museum-quality materials or relocated to a flat archival
container for storage. Framed items that are not on display should be stored on museum-quality
racks. Racks can be mobile or immobile but must be secure and strong enough to support the
weight of the framed material. In all cases, care should be taken to protect the surface of the
artwork.
Wall tapestries, rugs, and fabric textiles (Figure 56) are primarily observed in the Nest and
include the historically significant palmetto fiber wallcovering that was displayed in the 1893
Chicago World’s Fair. The palmetto wallcovering will be discussed separately, but it is not the
only example of Julia’s creative use of the material. An earlier use of the material was a bag or
purse made from the fiber and decorated with a rattlesnake hide. The bag, made in 1885, was
saved from the log cabin fire of the same year. The artifact is fragile, especially the hide area,
and was documented using high-resolution imaging and photogrammetry as part of this project,
assisting with preservation and interpretation of the piece (Figure 57 and 58).

Figure 56. Fabrics used on draperies in the Palm and Snug are susceptible to fading and damage.
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Figure 57. Rattlesnake bag made from palmetto fiber by Julia in 1885. The bag was saved from the fire that would take their first
home in that same year (Moseley and Crislip 1998: 164-65). It is made from a large rattlesnake hide that is stitched to the palmetto
“fur” fabric. The bottom of the bag is not finished and remains open.
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Figure 58. Condition of the bag is very fragile, with a number of scales missing and loose palmetto fibers that easily come off in
handling.
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The palmetto fiber materials must be treated and cared for cautiously, but there are other types
of fabrics, tapestries and rugs. All should be inspected for wear and deterioration before
additional preservation considerations are made (Figure 59). For materials other than the
palmetto fabric, if the material appears strong and does not show signs of damage, the textile
can be vacuumed to remove dust and debris. If this approach is used to remove dirt and other
matter from the fabric, the vacuum nozzle must be covered with muslin or similar materials to
prevent damage (Victoria and Albert Museum, 2016). Vacuuming does not apply to the palmetto
fabric, as it is more susceptible to damage from this type of cleaning and is recommended that
it should be manually dusted by hand.

Small Artifacts and Material Objects
Small artifacts and material objects include glassware, ceramics, collectibles, and other
household items, such as antique pails, buckets, baskets, and tools. Small material objects and
artifacts, such as those observed in the Deluge (Figure 60), the Nest Dining Room (Figures 61
and 62), the Kitchen (Figure 63), the Lazarette (Figures 64 and 65), the Cup and Bucket main
porch (Figure 66), and at the shed location (Figure 67) should be evaluated for historic value.
Items of significant value should be digitized via 3D scans, photogrammetry, and other highresolution photography techniques to reduce handling and potential for damage. All objects—
particularly those that have been exposed to natural elements, pollutants, and contaminants,
such as those observed on the Main Porch—should be inspected for damage. Both damaged
and undamaged objects should be assessed by a specialist, who can also determine whether
and how items should be stored and properly displayed.

Figure 59. Fabric pillow covers, rugs, cushions, and curtains are all susceptible to light damage, material aging, and wear.
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Figure 60. Historic ceramic and material artifacts inside the Deluge structure.
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Figure 61. Ceramic dishes stored in the Cup and Bucket dining room area along with several other types of small artifacts and
objects.
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Figure 62. Historic clock and copper tea pot on shelf display in Cup and Bucket dining room (left), and clock on main porch area of the
Cup and Bucket (right). Several clocks and watches are in the collections, many stemming from Charles Scott Moseley’s work.
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Figure 63. Historic pearlwares and ceramics are stored on built-in shelving areas, including a pass-through to the kitchen from the
dining area.

Figure 64. Historic basketry, several of which were made by Julia Daniels Moseley or sent home by Hallock from North Africa, are
found in the Lazarette, Cup and Bucket porch area, and in the Snug.
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Figure 65. Glass bottles and stoneware crocks are used as decoration along shelving and stored in the Lazarette.
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Figure 66. Stoneware, basketry, painted ceramics and tiles, and small artifacts on display in the grand hall area of the main porch.
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Figure 67. Historic tools, bottles and glass food storage containers, and furnishings are found mixed with debris in the wood shed and
carport area.
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Given the volume of material observed, it is likely that specific items will be selected for either
permanent or temporary/rotating display or exhibit. Items removed from display should be
stored in on- or off-site locations designated for artifact storage. Designated storage will allow
for inventory control as well as ensure the safety and security of these materials. Both large
(e.g., pitchers, plates, and woven baskets) and small (e.g., cups, glasses, and saucers) objects
should be stored in archival containers when feasible. Larger items will require a single box per
object. By using dividers, a single box can be customized to support multiple small items. With
all objects, chemically stable materials, such as tissue made from archival paper and undyed,
unbleached cotton muslin, must be used to protect the artifacts from severe damage. Displayed
artifacts should be evaluated for risk. Items at significant risk for damage due to being knocked
over or loose should be relocated or secured using a reversible display mechanism. Reversible
mechanisms include museum-quality stands and supports.

Large Artifacts and Material Objects
Large artifacts and material objects include furniture and musical instruments. The Homestead’s
large artifacts primarily include traditional furniture, decorative objects, and musical
instruments. Of concern are items, such as those in the Cuckoo and Cup and Bucket main porch,
that are currently exposed to the natural elements and not maintained under environmental
controls (Figure 68). These artifacts show some signs of wear but appear to be in relatively good
condition given their age and placement (Figure 69).
Similar circumstances exist for large artifacts and material objects throughout the Homestead,
with emphasis on those documented in the Nest’s Palm Room. Specialists in antique furniture
should evaluate the large artifacts, furnishings, and material objects for historic value and make
recommendations regarding the preservation and conservation of these materials. Items of
significant value should be digitized via 3D scans, photogrammetry, and other high-resolution
imaging techniques. Most of the furniture items have been inventoried as to date and
provenance in object forms discovered in the Scrap and on the computer. These data will
provide important assessment and valuation tools going forward, with the USF Libraries
working toward digitization of the inventory object forms as part of continuing work at the site.
Additionally, the DHHC has captured new baseline images of these materials and has also
performed 3D documentation of select objects. Musical instruments of note in the home include
Julia Winifred’s Clark and Baldwin pianos (Figure 70), and a banjo with the date of 1886
belonging to Hallock Moseley. This banjo is prominent in several historic photos providing
dating for the piece (Figures 71). The banjo has been documented using structured light 3D
scanning, and this information will be useful in condition studies and restoration of the piece
(Figure 72). A preliminary assessment review of the banjo was made by conferring with Dr.
William W. Destler, past president of Rochester Institute of Technology (personal
communication 08/21/20). The banjo was made by Lyon & Healy of Chicago, who went out of
business during the Great Depression. An inscription on the piece shows the date of 1896
(Figure 73), with the first dated photograph from the Moseley Collections showing Hallock with
the banjo in 1890 (see Figure 71).
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Figure 68. Eight chairs from a c. 1886 Ybor City tobacco factory (above) are used with a wooden table (below) for seating on the Cup
and Bucket porch. These chairs were re-upholstered by Julia Winifred Moseley, who used hides from steers she sent to market.
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Figure 69. Wooden chair from c. 1913 kept on main porch of the home. Furnishings have been photo inventoried in the 1990s with
paper records including object identifications made.
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Figure 70. Pianos belonging to Julia Winifred Moseley, used for decades of piano lessons she gave in the Nest.

Figure 71. Hallock with banjo, dated as July 1890. Moseley Collections.
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Figure 72. The DHHC used structure light high resolution 3D scanning and imaging to document the banjo, with data assistive for
restoration and interpretation.
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Figure 73. Two areas with writing on the banjo provide a date of 1896 for the piece. The photograph with Hallock has an earlier date
of 1890 and seems consistent with his age in the picture (he would have been seven in 1890). The writing might have been added to
the banjo later. The manufacture date period for the piece is consistent with the photograph date.
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The Palmetto Fiber Wallcovering
The 120-year-old palmetto fiber wall covering that is lining the interior of the Palm Room in the
Nest is a key element in the collections of the Moseley Homestead. Made by Julia Daniels
Moseley, the covering was produced from the hairy fiber of the saw palmetto (Serenoa repens),
a small palm that is native to the Gulf Coast (Figure 74). The fiber was sewn onto approximately
a foot and a half wide strip of mattress ticking or burlap and then was painted using oil-based
paints in a vine motif that some have likened to bird feathers. “The result is a feathery, iridescent
surface reminiscent of peacock plumage” (Chavez 1993:6). In keeping with other natural
environmental design features of the Nest, the wall covering also acted as an insulator from the
exterior heat and elements.
The impressiveness and uniqueness of the wall covering was such that portions of it were placed
on display in the Florida Space of the Agriculture Building at the Chicago World’s Fair, “The
World’s Columbian Exposition of 1893” that was held to mark the 400th anniversary of
Columbus’ discovery of the New World (Stephen 1987:25).
The documentation of the wall covering and access to the Palm was complicated by the COVID
pandemic. Our team opted to utilize data collected using rapid 3D methods, as well as targeted
imaging, reviewing the covering for condition and methods used in the creation of the artwork.
We were able to document the interior walls of the Palm using terrestrial laser scanning, as well
as photographs taken with standard and high-resolution methods, 360 photographs, and studio
imaging and structured light scanning for a swatch sample of the covering that is from Julia
Daniels Moseley’s collections (Figures 75 and 76). Many portions of the Palm Room’s walls are
covered with art and shelving that has shielded over portions of the palmetto covering.
Additionally, the room has been kept dark, with window coverings mostly drawn and lighting
minimal. This too has served to protect the fiber condition as well as the applied color (Figure
77).
Despite the protections of low light and minimal handling and covering, there are noted areas
of wear and deterioration. This is especially noted near areas of high touch, such as by doorways
and wall switches. The high traffic area adjacent to the doorway to the main porch is one area
where the fiber has been lost to reveal the bed ticking that was used as backing material for
support (Figure 78). Dust buildup in the Palm is also problematic, with indications along the chair
rail showing a high degree of materials. Some of the dust noted is from fiber particle loss from
the covering itself, suggesting the fragility of the material and cautioning against cleaning except
by manual and light hand dusting (Figure 79).
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Figure 74. Mature palmetto on the Moseley property showing the areas of “fur” that were harvested from the areas along the truck
and used as the source material for the wall covering. Image from Moseley Collections c. 1980s.
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Figure 75. High-resolution photographs and structure light scanning were performed on the swatch sample of the wall covering that
was discovered among Julia Daniels Moseley’s collections. Note the somewhat haphazard stitching that is evident and corresponds
with her descriptions of how she accomplished making the wall in one year’s time as a gift to Scott who was away during the time
for business (Moseley and Crisp 1998:11).
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Figure 76. Structured light scanning and photogrammetry were used to digitize the square swatch of material from the Moseley
Collections. The sample is likely a piece of the 1893 World’s Fair Exhibition, and our presented model is annotated to highlight
features of note and provide interpretive information about the history of the work. (see: https://skfb.ly/6UwDU ).
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Figure 77. Curtains covering over built-in shelving features as well as lined window coverings in the Palm have helped in protecting
the painted surface of the fiber and has helped preserve the fabric integrity.
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Figure 78. Area at the south end of the Palm nearest the door to the main porch. This high traffic touch area has led to a high degree
of fabric loss, revealing the methods of scrap material backing for support and stitching. Note the cut nail seen central in the photo is
not flush to the surface like other nails used in adhering the wall covering to the structure. This nail is more likely one used to affix a
picture or piece of art to the wall.
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Figure 79. Along the chair rail area there is fiber loss and dust buildup noted. Also, of note are areas where the paint has come away
from the fiber.
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Wood molding around windows and applied as chair railing and as support strips in corners help
to secure the fabric, as do cut and wire type nails typical for the late 1890s and turn of the
century periods. Nails were noted at regular intervals along the applied rows, and found related
to the hanging of art and other objects in the room (Figures 80 and 81).
Our wall survey using the 3D terrestrial laser scanning revealed minimal warping or structural
issues on the walls themselves and confirmed that the means of hanging the covering was done
in strips (Figure 82). Because we documented the entirety of the structure using 3D techniques,
we are able to examine wall thickness and even make measurements for details relating to the
wall coverings. These data have proven useful in the documentation of the structures for repairs
and renovation needs and will continue to provide important details for assessment and
condition analysis going forward.

Preserving the Moseley Homestead
Heritage is increasingly at risk, facing natural and human caused disasters, damage from time or
neglect, and challenges from development pressure and financial stress that can translate to
loss or destruction of our tangible and intangible past. This historic 19th century homestead and
the nearly 15 acres of lakefront lands are the last of their kind in the highly developed and
urbanized area of Brandon, Florida. The homestead not only preserves a way of life, but also
holds valuable resources and lessons relating to environmental perspectives concerning
landscape change in Florida and provides social memory of the significant people associated
with these lands, and gives a critical voice in particular to women in our State’s history.
While the Moseley Homestead is perhaps most associated with Julia Daniels Moseley, whose
prolific letters and correspondence provide a window to the past thanks to their publication
over 100 years later by granddaughter Julia Winifred Moseley, as we have discussed each of
the Moseley family members has contributed much to history. The 19th century vernacular
home and related outbuildings, structures, and landscape environs were located in the historic
community of Limona, today largely vanished and engulfed by busy State Road 60, Interstate75 and Brandon. The main house, called “The Nest”, was built in c. 1886, along with several
outbuildings of similar design arranged in a planned layout within an unspoiled lakefront
hammock setting (Figure 80). Much of this character remains today despite the urban
encroachment found around the site.
New research in fact strengthens the position regarding the critical importance of small patches
for biodiversity and conservation. This has been found to be even more valuable to areas heavily
modified by human development (Lindenmayer 2019).
Additionally, heritage and
environmental landscape preservation undoubtedly will play crucial greenspace and nature
experiential roles post COVID-19, where the human psychological wellbeing is especially critical
in cities (McCunn 2020). Put simply, places like the Moseley Homestead matter, providing sense
of place and history, opportunities to access nature while connecting to the past, and providing
critical preservation of cultural and natural systems and resilience infrastructure that assists
with sustainability concepts for cities.
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Figure 80. Framing techniques used to provide structural support for the wall covering include chair rail (shown above with burlap
fabric below rail), and corner bracing with wood strips to provide structure and support (below). Decorative molding board around
windows and doors also provide areas of support.
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Figure 81. Wire nail, circa 1890 to present, are noted regularly spaced along rows of the palmetto fabric, securing the material to the
walls in the Palm Room. Cut nails can also be found in the wall, usually protruding, indicating their use for hanging art or other items
on the wall surface. The nails used with the wall covering are all flush to the surface and are wire nails such as those depicted here.
The nails are only evident along areas where the fiber is more worn or through examination of the 3D information collection.
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Figure 82. Point cloud data converted to mesh model from 3D terrestrial laser scan data, allowing for review of fabric and building
materials and the wall covering structure in profile section (above) and plan view layouts (below). Note in the section view the rows
of palmetto fabric are more evident when color is subtracted.
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Figure 83. Site plan map showing extant trails and fencing, house and related structure groupings, barn, corral, and dock areas. Logo
design after Karl Moseley sketch c. 1900s.

Architectural History of the Moseley Homestead – 1882 to 2020
The history of the architectural components of the Moseley Homestead is based on information
derived from multiple historic and contemporary sources. Letters, notes, descriptions, and
sketches by Julia D. Moseley, an original occupant of the Homestead, produced between 1882
and 1915 and numerous historic photographs from the Moseley Collection were analyzed, along
with notes and comments by her granddaughter, Julia W. Moseley (Moseley 2008; Moseley and
Crislip 1998). The nomination forms for the Homestead’s entry into the National Register of
Historic Places (Shiver and Paarlberg 1984b), the report in support of the Homestead as one of
the first Hillsborough County Historic Landmarks (Chavez 1993), and the Site Evaluation Report
conducted for the Hillsborough County Real Estate and Facilities Services in 2017 (Hillsborough
County Real Estate and Facilities Services 2017) were evaluated, along with other historic
documents, maps, and surveys. The information contained in all these documents was
comparatively evaluated to determine their accuracy and reliability. Extensive on-site surveys
and examination of the extant structures and landscape features were also involved in the
assessment. The historical record, however, is not complete and future research will
undoubtedly add to and help develop this description.
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The Site Through Time
Charles Scott Moseley and his wife Julia Daniels Moseley purchased a five-acre tract of land in
Limona in 1882 that contained a substantial two-room cabin with “logs large enough for a fort,
every one straight and sound of heart” and an (Moseley and Crislip 1998:191). 6 The unfinished
cabin had been built prior to the United States Civil War (1861) by a “prosperous planter and
was later abandoned” (Moseley and Crislip 1998:9). They named the rustic, two-room cabin the
“Nest”,7 and it had not been occupied for some time according to the description of its condition
given by Julia (Moseley and Crislip 1998:191-192, Figure 84).
They moved in during early summer of 1882 and began modifications to the cabin by adding
doors, windows, and floors. “We dug a well whose waters were so cool and sweet for a Florida
well that it won a name clear across our state. Long caravans, often numbering ten pairs of oxen
on their way to and from Tampa used to fill their water jugs at our well” (Moseley and Crislip
1998:192, Figure 85). Figures 86 and 87 are floor plans of the cabin’s ground and upper floors
and adjacent building based on hand sketches, notes, and letters by Julia D. Moseley and
existing features.
In November 1882, Charles (aka Scott) built two structures: one was the Deluge, a small
bathhouse for “bucket bathing” (Figure 88), and the other was the Whist, a 12’ x 14’ wood
building that was constructed “several rods from the house” (Moseley and Crislip 1998:50).8
The Whist was designed as a place away from the noise and activities of the main household, a
refuge where Julia could rest during a difficult pregnancy with her son Hallock P. Moseley, who
was born July 06, 1883.9 In the summer of 1884, they built a small structure to the northeast
of the cabin that they named the Cheer.10 It had “windows on all sides” and a door on the
southside opening onto a small hall or porch that connected it to the north end of the west
porch of the main house (Moseley and Crislip 1998:193).

Figure 84. Closeup view of the original log cabin drawn by Julia Daniels Moseley for Hallock (see Figure 37). This drawing was made
in 1885, likely a versioning of another drawing Julia made. The depiction helps provide visual layout and structural understanding of
the original home site. Moseley Collections.
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Figure 85. The 1882 well at the Moseley Homestead with Julia D. Moseley in an image c. 1896, view to the east (above). A later
image (below) taken in c. 1905-1909 shows Julia reading “letters from Scott” by the well. (Moseley and Crislip 1998:135). Moseley
Collections.
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Figure 86. First floor plan of original cabin based on drawings, notes, and letters by Julia D. Moseley.

Figure 87. Upper floor plan of original cabin based on drawing, notes, and letter of Julia D. Moseley.
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Figure 88. The Deluge, built in 1882, as it appears today.
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Between 1882 and 1884, Julia’s brother, Isaac Preston Daniels, purchased a ten-acre tract
adjacent to the north edge of the Moseley’s original five acres. He built a small house with
outbuildings and planted a citrus grove (Figure 89). A dock and boathouse were constructed on
the shore of Ten Mile Lake in the northwest corner of his property (Figure 90). Isaac would later
gift his land to the Moseley family, but his house and boathouse no longer existed at that time,
and only remnants of the dock remain.

Figure 89. House, outbuildings, and young citrus plantings of Isaac P. Daniels, Julia’s brother, circa 1882. Structures were located to
the north of the Moseley’s home. Moseley Collections.

Figure 90. Moseley dock and boathouse on Ten Mile Lake circa 1883. Moseley Collections.
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On the morning of December 7, 1885, the Moseley’s log cabin was destroyed in a fire and,
basically, everything was lost (Moseley and Crislip 1998). A few important personal items were
salvaged from the cabin during the fire, and the Whist, Deluge, and the well were sufficiently
distant from the cabin to not be damaged. Julia and two children, Frindy11 and Hallock, moved
into the Whist and lived there “until their new home was constructed around the Whist core”
(Moseley and Crislip 1998:238).
By December 8, less than a week after the fire, Julia had “planned the new addition” and “already
ordered some lumber” (Chavez 1993; Moseley and Crislip 1998:170).12 The new structure was
a large 24’ by 12’ room that would be the new living quarters, and the Whist would become the
kitchen (Moseley and Crislip 1998:199). Family friend John Weeks delivered a load of lumber
on December 21, 1885. Neighbor John Dopp, with the assistance of Weeks, began work on the
new room, to be called the Cuckoo, and it was “to have an open hall on the west, ten by
twelve…and a room across from the open hall” (Moseley and Crislip 1998:171). On January 31,
1886, only 55 days after the fire, Julia wrote, “The Cuckoo is finished.”
Work began on a new primary living space that would complete the new 1886-1887 Nest
complex, which consisted of three separate units connected by a set of integrated porches,
halls, or breezeways. The modified dog-trot arrangement was designed to take advantage of
the Florida climate. 13 Julia Winifred Moseley (2008), Julia Daniels Moseley’s granddaughter,
wrote “here are represented wise uses of energy efficient ideas. The house is built up off the
ground, with high ceilings, cross ventilation, corner windows, high vents, sunscreens, and above
all a large central open porch, open in four directions to catch any breeze on a hot day. With
the increase of interest in saving energy, and the economy on everyone’s mind, ideas
implemented in the design of this house built in 1886, have much to teach us about sustainable
design” (Figure 91).

Figure 91. The new Nest in 1887, view of east facade. The Cuckoo is to the left. Moseley Collections.
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The new section included the Palm, a large living room with an ell, or wing, at the north end that
extended out to the east. The Snug was a bedroom/study adjacent to the north wall of the Palm,
and a roofed veranda extended to the eastside of the Snug. Figure 92 illustrates a floor plan of
the new Nest based on descriptions, dimensions, notes, and letters by Julia D. Moseley as well
as our review of numerous historic photographs in the Moseley Collections.

Figure 92. Floor plan of the New Nest in 1887 based on descriptions and notes by JDM and review of historic photographs.
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In 1913, termite damage and nearly 30 years of exposure and natural deterioration of the wood
structures was taking its toll (Shiver and Paarlberg 1984a), and this now required major
renovations and reconstructions to be made to the Nest. The Palm, Snug, and Cup and Bucket
were essentially dismantled (Figures 93 and 94), and new foundation piers were constructed
(Figure 95), floor joists were installed, and the Snug and Palm were reframed (Figure 96). After
the reconstruction of the Palm and Snug was nearly complete, the Cuckoo was then restored
as well (Figure 97).

Figure 93. Repairing of the roof of the Palm, the Snug has already been taken down and, to the right, the porch and roof of the Cup
and Bucket await similar work (1913 handwritten date on back of photograph). Moseley Collections.

Figure 94. Debris from the Palm is in the foreground. A portion of the Cup and Bucket roof remains above the white clothed dining
table seen in the center of image. The north wall of the Cuckoo is to the left (1913 handwritten date on back of photograph).
Moseley Collections.
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Figure 95. New foundation block piers that will hold the floor joists of the Palm and Snug are set in place. The rectangular structure
in the right-center is the support for the back-to-back fireplace with a double flue chimney. Moseley Collections.

Figure 96. Floor joists span the new foundation piers, and the Snug (foreground) and the Nest (located near the standing individual
to right) were reframed in 1913. The roof of the Cuckoo can be seen in the background. Moseley Collections.
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Figure 97. The southside open doorway of the re-constructed Palm is at the center, the original Whist is to the left, and the partly
reconstructed Cuckoo is to the right. 1913. Moseley Collections.

Based on photographic evidence, the original Whist was moved approximately 20 feet south of
its initial location. New foundation piers and floor joists were installed where the Whist, the
Cuckoo, the Cup and Bucket porch had been (Figure 98). The rebuilt Cuckoo, Cup and Bucket,
and new rooms would be constructed on these foundations. The three new adjoining structures
were erected along the westside of the complex and included a new dining room that occupied
the original location of the Whist; a kitchen with a brick chimney in the southwest corner; and
the Lazarette, a pantry-type storeroom14 (Shiver and Paarlberg 1984a) (Figure 99). This
photographic evidence indicates that the re-located Whist had been positioned to adjoin the
southside of the newly constructed Lazarette.
During the 1913 renovations, the original exterior board and batten siding was replaced with
wood shingles on a majority of the structures (Chavez 1993:5), and the wood roof shingles were
replaced with a type of roll-out material (see Figure 99). Decades later a V-crimp galvanized
sheet metal roof was installed. The roofline of the rebuilt Cuckoo was substantially altered to
match that of the modified roofline of the Palm and Snug. Figure 100 shows the east-west gable
roof of the original 1886 Cuckoo and Figure 101 illustrates the north-south gable constructed
in 1913.
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Figure 98. A view to the west shows floor joists installed on new foundation piers that will hold new and reconstructed rooms. The
Cuckoo has been dismantled and the Whist has been moved to the south, out of this view. The south exterior facade of the Palm is
under reconstruction, behind the trees to the right. The block piers and floor joists are for the rebuilt Cuckoo (foreground), the dining
room to the rear, and the new Cup and Bucket porch is to the right, directly in front of the well, which remains. Moseley Collections.

Figure 99. Photograph after image from the Moseley Collections, marked to show the west facade taken after the 1913 renovations
revealing the exterior of the new dining room (A), kitchen (B), Lazarette (C), and the original Whist (D) in its new location. The new
kitchen occupies the previous location of the Whist. Note the original board-and-batten siding and wood shingled roof on the Whist
and the new wood shingle siding and roll-out roofing material on the new additions.
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Figure 100. The original 1886 east-to-west gable roof of the Cuckoo (left). Moseley Collections.

Figure 101. The reconstructed north-to-south gable roofline of the Cuckoo (left) that was modified in 1913 as it appears today with Vcrimp galvanized sheet metal covering.

During the renovations to the house in 1913, a small wood structure called Old Shady, because
of the overhanging trees, was built approximately five to six yards south of the Cuckoo and a
few yards east of the Deluge (Moseley and Crislip 1998:229) (Figure 102). This building served
as Scott’s office and work room during the reconstruction of the Nest. The Scrap was another
outbuilding constructed around this same time. It was “a small building west of Scott’s
workroom, [that] was used for storage and for visiting relatives” (Moseley and Crislip 1998:229)
(Figure 103 and 104).
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Figure 102. The tree shrouded Old Shady is several yards south of the Cuckoo and just east of the Deluge, shown to the right with the
large wagon wheel leaning against its northside. Moseley Collections.

Figure 103. View to the west shows the Deluge to the left with the large wagon wheel. The suspected original Scrap is the structure
to the right and behind the Deluge, semi-hidden by vegetation. The relocated Whist is to the right.
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Figure 104. This view to the south (c. 1913), shows the suspected Scrap in the distance from a small pool that was built by Hallock
Moseley in 1909, approximately 10 yards west of the well.

In 1925, several pine trees were removed from an area 30 yards south of the Cuckoo to allow
for the construction of a workshop and woodshed. A room called the Owl’s Junction was a
studio space built above the workshop (Figure 105 and 106). Later a shed roof carport was
added to the eastside of the workshop, and the length of woodshed was reduced, approximately
by half.
A 20’ x 26’ single-story wood frame barn was constructed 110 yards north-northwest of the
Nest (Figure 107). The building has a gable roof and is longitudinally divided into three sections
by eave height wood partitions. The north section has a dirt floor and a large, uncovered opening
on the east wall that suggest it was used to house livestock. The center section has a brickpaved floor and a nearly 8’ wide opening on the westside that was covered by a sliding wood
door that was probably used to park farm vehicles. The south section of the barn is a concrete
slab-floor workroom containing pump equipment and built-in shelves and storage cabinets.
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Figure 105. View of the northside of the workshop (left), woodshed (right), and Owl’s Junction above the workshop. Karl Moseley
shown standing with a seated Julia Winifred Moseley on the stairs. Photo c. 1940s. Moseley Collections.

Figure 106. View from the southeast of the shed (left), workshop (right), and Owl’s Junction (above). Later, a shed roof carport was
added over the right side and the length of the woodshed was reduced. Photo c. 1886. Moseley Collections.
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Figure 107. West facade perspective of the Moseley barn (above) and north perspective (below).
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After the 1913 renovations to the Nest, there is little photographic documentation of other
changes to the property. Changes and additions did occur. For example, c. 1940s, the veranda
at the northeast corner of the Nest was enclosed and a 15’ by 12’ extension was added to the
northside of the Snug. A bathroom was tucked into the northeast corner of the now enlarged
room that is called the Retreat, and exterior entrance doors were added to the east and
westsides of the addition. Along the southside of the Cuckoo a small bathroom, called Falling
Water, was added.
Figure 108 illustrates the floor and partial site plan of the Nest and outbuildings as they exist
today. The barn and dock are not shown. The original Scrap of the early 20th century does not
exist today, and the structure now called the Scrap was custom-built in 2011 to imitate the
design of other homestead buildings (Jo-Anne Peck, Preservation Resource, Inc., Historic Shed,
2020, personnel communication) and is used for archives and storage (Figure 109). The small
structure identified as the Whist in the site plan is not the original Whist of 1882. Historic
photos and the stated dimensions prevent the existing structure from being the original. This
small, low 12’ x 9’ anomalous wood structure may, however, be the Old Shady (Figure 109).
Comparison of this existing structure with historic photographs of the Shady are not conclusive
due to possible modifications that were made to the structure, but the size of its footprint is
comparable. Its current location is less than five yards from its original position, and it is small
enough to have been readily moved. The interior shelves and cabinets contain, among other
objects, tools and office items that could have been used by Scott in his workspace. The last
known location of the original Whist, which no longer exists, was adjacent to the southside of
the Lazarette. This is the same position that the current structure occupies and could explain
why it is now called the Whist today.

Figure 108. Layout and floor plans of the Nest and outbuildings as they are today.
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Figure 109. The new Scrap built in 2011, designed to retain the original building character.
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Figure 110. The structure currently referred to as the Whist may in fact be the Old Shady.

Over the last 138 years, the architectural structures on the Moseley Homestead have
undergone changes, additions, and deletions. The house, outbuildings, and boathouse of Isaac
Daniels are gone, and only a skeleton of the dock remains. The original Whist is also gone.
Nevertheless, the extant structures continue to possess a rich heritage of the Moseley family
and Limona and Brandon history that can and should be preserved. Additional historical and
archaeological research can fill-in current gaps in knowledge, address potential disparities, and
provide the complete history of one of Hillsborough County’s earliest homesteads.
Using Geographic Information Systems (GIS), we also examined historic plat maps to develop a
better understanding for land use, ownership, and change through time. Of interest were the
use of historic aerial images in relation to the mapped structure extents for the property.
Changes in trails and agroindustry uses of the property were noted especially in looking at
decade differences between the 1938, 1948, and 1957 imagery for the site (Figures 111-113).
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Figure 111. 1938 imagery for the Moseley Homestead is overlain with building and infrastructure location information. This allows
comparison of today’s landscape features with historical details. Of note are areas to the north of the Nest near the barn, and the
more open appearance of the property.
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Figure 112. The 1948 imagery shown in relation to the current structure and infrastructure locations shows several “cow paths” and
trails, likely indicative of livestock or agricultural activities. Tree canopy has increase since the 1938 imagery. Also, of note is the
connections noted between neighboring properties by way of trails and drives.
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Figure 113. The 1957 imagery shows land clearing to the north of the property with a higher degree of tree canopy within the
Moseley landscape area. A connection via a driveway or trail to the property to the east appears more prominent, and citrus crop
plantings are seen to the north and along the lake.
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Creating a Digital Twin
Our survey of the Moseley Homestead utilized the latest techniques in integrative reality
capture to allow for a digital twin to be created. A digital replica of a physical landscape in this
case included documentation of all of the built structures as well as the environmental context
and setting. Our computerized representation of a physical world affords exacting measured
drawings and models that can be used for inspection, treatments and engineering, and site
interpretation and understanding. Architectural and landscape documentation included aerial
drone survey, GPS mapping, 3D documentation and terrestrial laser scanning. The models and
computer assisted measured drawings are accurate for objects and features to a sub-millimeter
level and for landscapes and structures at <2 millimeters. These data provide an exacting means
of understanding and assessing heritage sites at different scales. Our workflow for the 3D data
acquisition includes capturing texture and spatial details from both ground-based imaging and
aerial drone imaging (Collins 2019). When processes together, we created models at the
landscape, structure, and feature scales (Figures 114-119).
Other methods used in our reality capture approach included spatial data collection and drone
survey. Drone flights were performed at Moseley Homestead to capture site-wide aerial
imagery, and to map and model the landscape, creating a digital surface model (DSM) for terrain
and elevation details across the site area. Using drone-based photogrammetry, in a technique
known as Structure from Motion (SfM), we acquired overlapping photographs across the site
area, flown at variable height patterns. We combine our aerial survey with GPS Ground Control
Points (GCPs), to allow production of highly accurate DSMs. These SfM surveys are flown at
lower-altitude and can provide a less expensive means of mapping and capturing surface details
and geometrically corrected orthoimage (Collins et al. 2019).
Our initial drone survey was carried out at 375 feet. This collection took place entirely over the
Moseley house property, flying just to the borders on the south and east side to capture parts
of State Road 60, the restaurant property to the east, slightly past the property on the north
side to capture the wooded environment and lake, and the west side of the property to capture
the forested area that extends to commercial property.
We additionally performed flights to assist with heritage modeling and inspection survey,
collecting data at 125 feet and below to create a point cloud and DSM of the nest and barn
portions of the property. A roof inspection survey was carried out manually at various heights
within 50 feet of the roof to collect close imagery avoiding trees and other obstacles. These
methods when combined with terrestrial laser scanning and GIS mapping, provide a high level
of site documentation and a rapid approach to site data coverage. Sample results from the drone
products are noted in Figures 120 – 124.
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Figure 114. Terrestrial laser scanning survey data for the Moseley Homestead Nest and associated buildings portion of the site
(above). Note that the data has been cleaned and rendered to see through mode, allowing visualization to interior of structures.
These point cloud data are then meshed and combined with photographic texture detail to create a digital twin replica of a structure
(below).
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Figure 115. Digital modeling using 3D laser scanning and imaging information allows for consideration of external factors, such as
influence of lighting and a variety of management and conservation support needs.

Figure 116. Our 3D work emerged from the need for not only measured drawings, but for virtual interpretation strategies for the site,
and allowing for public engagement and education outreach support in addition to conservation and management needs.
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Figure 117. Digital replica creations are useful for understanding processes, designing interpretive and educational materials, and
assessing conditions and creating management strategies.
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Figure 118. Example of using 3D orthophotos which are georectified for the creation of measured drawings
.
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Figure 119. Orthoimage from laser scanning survey of the Nest, used to create measured drawings, 3D and terrain models.
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Figure 120. Examples of flight paths for heritage survey documentation at the Moseley Homestead (above) and landscape 3D
mapping (below).
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Figure 121. Higher level regularized flight plan with image acquisition performed largely for landscape mapping purposes.
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Figure 122. Flight paths for heritage survey at the Moseley Homestead were performed at lower altitude and images were captured
to provide structure and condition assessment information, especially for rood inspection.
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Figure 123. Roof inspection documentation using drone survey allows for examination of areas of repair and allows for easy
monitoring of change and condition features. Survey June 2020, USF-DHHC.
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Figure 124. Aerials taken at higher altitude afford a view of multiple structures. This flight is from 2019 prior to roof repairs on the
Nest. Note damages over the kitchen and main porch areas of the house seen in the image.
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Archaeological Survey Needs
Research into notes, letters, and photographs in the Julia Daniels Moseley collection and recent
3D and spatial surveys conducted by the USF Libraries Digital Heritage and Humanities
Collections (DHHC) have uncovered new information regarding the extant and previously
existing architectural structures at the Moseley Homestead site. Additionally, project work at
the site has uncovered several historic artifact deposits relating to the earliest historic
occupations of the property and could help tell the story of early pioneering lifeways and
activities in this region of Florida. Our initial work, as part of a preservation planning effort in
conjunction with the Timberly Trust, has also uncovered evidence for structures that pre-date
or were contemporary with the Moseley “Nest” home site, including an original log cabin
structure that was lost in a fire, locations for likely outbuildings related to agroindustry on the
property, and a second homestead for the brother of matriarch Julia Daniels Moseley, likely to
be located near the Ten Mile lake shoreline portion on the present-day property.
While these structures are no longer in existence today, there are likely remains of these
homesites including discernable buried artifacts and objects that would help better delineate lot
lines and lifeways and better complete our historical understanding of the site. Several
prehistoric indigenous peoples were known to occupy this area of the Tampa Bay region, and
sinkhole lakes and springs were a primary source of fresh water. The northwestern portion of
the Moseley property includes a shoreline of Ten Mile Lake, which is a sinkhole lake. The
southern boundary of the property was a prehistoric indigenous trail that extended eastward
from Tampa Bay to the Florida interior. These features suggest that there may be evidence of
prehistoric occupations on the Moseley estate. The close proximity to known travel corridors
that are important for understanding relationships between the Brandon/Limona development
and the Tampa and Fort Brooke site areas would be investigated as part of this survey. These
travel corridors would likely have been important in prehistory as well as historically, and the
proximity to lakes and potable sources of water along with the higher elevations and sand ridge
areas near the homestead would have been favorable for prehistoric and historic settlement.
Archaeological surveys are required to uncover and better complete the story of the Moseley
Homestead and the pre-settlement setting.
Historical archaeology is concerned with the study of the past by using physical evidence (e.g.,
artifacts, structures, foundations, fences, roads) in conjunction with other types of historical
sources such as documents, maps, illustrations, photographs, and oral history. As part of our
historical archaeological survey efforts, we will investigate a number of areas we have recently
identified and mapped on the property that contain numerous historic artifacts, features, and
remnants that remain in situ. Three important historical structures that were present on the
property in the 1870s and early 1900s will also be examined and areas better delineated. One
location is the original “Nest” or log cabin residence of the Moseley’s that represents the original
home they occupied in 1882 but was lost to fire in 1885. The remains of this structure are in
part believed to be under the existing living area of the Nest. To the northeast of the cabin, a
structure that was called the Cheer was constructed in 1884.
Another structure was the house of Isaac Daniels, brother of Julia Daniels Moseley, located in
the northern sector of the property. There were other buildings adjacent to Isaac Daniels house
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that are shown in historic photographs and were part of the agro-industrial landscape. Two
relatively smaller structures were also known to have previously existed on the property. The
original Scrap building was used for storage and to accommodate visitors to the Homestead.
The Shady was a structure built as an office for Scott Moseley to conduct his work while the
Nest was undergoing renovation in the early 1900s. Identifying these original structures, along
with their associated features, would provide important information to fill the large gaps
regarding how the Moseley family used and development their property.
A combination of testing, anthropogenic soil analyses, geographic information system (GIS)
mapping and 3D survey will be carried out across targeted areas and features of note to explore
the landscape design and historical intact deposits that would help complete the story of the
site. Additionally, reconnaissance methods including aerial, surface and subsurface testing will
be conducted on the property, led by Register of Professional Archaeologists (RPA) certified
professionals. Randomized subsurface testing for the presence or absence of prehistoric and
historic sites will also be conducted to help with property management and interpretive
planning into the future.
Historic settlement features we are likely to encounter that would be associated with the extant
structures as well as the unlocated structures include bottle dumps, trash pits, fence and lot
lines, trails, driveways, and roads. Several of the trash pits are known to be located on the
property, and some items (bottle dumps) have previously been illicitly or inappropriately looted
or collected. There are several types of citrus trees across the property that are remnants of
original plantings by the Moseley and Daniels families. Several personal notes and letters affirm
the presence of these features, but do not provide locations or tell the complete story of the
site. Using archaeological methods in conjunction with our historic analyses will provide a more
holistic understanding of both the people and the historic past. With controlled archaeological
surveys, the actual history of the Moseley Homestead can become better known. The initial
survey and investigation can also prove beneficial for developing targets for additional
prospective surveys (e.g., magnetometer, gradiometer, ground penetrating radar (GPR), and
taken with initial findings from our soil and archaeological work, can potentially identify the
locations of the original log cabin, the Daniels’ house, the Shady, the original Scrap, and the
broader agroindustry landscape. The results of the various surveys will be combined in a GIS
geodatabase that will provide for spatial analyses and interpretive understanding. Knowing and
plotting these features will provide a greater level of insight into the actions and activities of a
pioneer Florida family, and will offer the knowledge necessary to better plan and protect the
heritage and rich environmental resources of the Moseley Homestead.
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Future Directions and Planning for Success

Partnering for preservation has been an important theme throughout this project, and we have
brought together a number of experts in the areas of 3D and digital documentation, historic
preservation and architectural planning, special collections and historic archival conservation
and development, archaeology and land survey, and have worked with public and private sector
entities to ensure the plan we are developing for the Moseley Homestead leads to a feasible
and sustainable path to the future, and works to protect, preserve and make discoverable and
accessible the wonderful resources and educational opportunities that the Moseley Homestead
site offers.
It is our intention to continue to make the information and data collected from this project
available broadly, bringing the story of early Florida and 19th Century living to the forefront,
demonstrating why heritage matters and sharing these details from a seldom heard perspective,
unique for this time and place. In this effort, like Julia Daniels Moseley and her Granddaughter
Julia Winifred Moseley, we hope to instill an ethic and appreciation for the land and
demonstrate how integral the connection between culture and nature is to all we do.
Next steps in this process should include a more detailed interior structure and collection
documentation following the rent death of Julia Winifred Moseley. While we still have need to
maintain social distancing and limit interactions, there are precautions in this time of COVID
that we can take to move forward with necessary planning and documentation. Through a
partnership between the USF Libraries and including expertise from noted historians and the
Tampa Bay history Center, a stakeholder and scoping meeting that considers the results of this
survey should be organized. Digitization efforts should continue with targeted materials and
areas noted in this survey, as should an updated inventory and comparison with historic records.
Cleaning and maintenance needs and a schedule for needed management items can be
produced now that there is complete access to the structures, and security and plans for disaster
management (hurricanes, fire, water damage) needs to be initiated.
At the time of writing, the authors have received an award from the Duckworth Charitable
Foundation that will assist with an archaeological survey of the property. Results from that
survey will assist in the furtherance of the historical context for the site and the predevelopment
landscape. Key deliverables from this project included a website platform for the Moseley
Homestead (https://dhhc.lib.usf.edu/moseley/ ), a virtual tour that allows for immersive virtual
reality and online experiences at Moseley and can be incorporated into curriculum and outreach
(https://arcweb.forest.usf.edu/dhhc/moseley/VirtualTour/ ), and a 3D model collection that
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serves as a living platform with accessible 3D models that provide annotated tours and content
that is highly discoverable and able to be shared (see: https://skfb.ly/6TMTq ) .
These tools, combined with this plan for preservation, conservation, and curation needs, and
the developed site history, architectural condition and improvement needs program, and the
established partnership for continuing digital collection and archival management will ensure
sustainable success for cultural and natural heritage preservation into the future.
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Endnotes

1

The Florida State Historic Preservation Office and the National Register of Historic Places (NRHP) use the following:
Districts, sites, buildings, structures, and objects may be considered to have significance in American history, architecture,
archaeology, engineering, and/or culture if they possess integrity of location, design, setting, materials, workmanship,
feeling, and association, and:
A) are associated with events that have made a significant contribution to the broad patterns of our history; and/or
B) are associated with the lives of persons significant in our past; and/or
C) embody the distinctive characteristics of type, period, or method of construction, or that represent the work of a
master, or that possess high artistic values, or that represent a significant and distinguishable entity whose components
may lack individual distinction; and/or
D) have yielded, or may be likely to yield, information important in prehistory or history.
The Moseley Homestead qualifies for the NRHP under all these categories.
2

Mark Singleton, President, 132 Renford Road, Ball Ground, GA 30107; Richard H. Pierce, Ph.D., Director, 3507 Rollins
Pond Way, Sarasota, FL 34240; John Dingfelder, Director, 3006 San Carlos [Need new address] Tampa, FL 33629; Mark
Proctor, Director, 409 S. Kings Avenue, Brandon, FL 33511, as of March 2017.
3

Scott took extended business trips up north on nearly an annual basis and would be gone for months at a time. On these
trips he would take Carl and Claude with him so they could “attend regular classes” up north (Moseley and Crisp 1998).
Scott and the two boys were not in Florida when the cabin burned down, and Julia would handle the rebuilding.
4

The Pre-Raphaelite Brotherhood was a band of Victorian era English artists, poets, and critics who believed art should be
as realistic and faithful to the real word as possible. Founded in 1848, they rejected the fantastical Classical compositions
of Raphael and others, thus the name, in favor of great details, intense colors, and complex arrangements Prettejohn,
Elizabeth (editor). 2012. The Cambridge Companion to the Pre-Raphaelite. Cambridge University Press, New York. For
examples of this art see https://www.theartstory.org/movement/pre-raphaelites/artworks/ .
5

Howard, Davis, and Dennison company were founded in 1850. During a six-month span in 1851 it became known as the
American Horologe Company, then the Warren Manufacturing, and still later, the Waltham Watch Company, which was
also known as the American Waltham Watch Co. and the American Watch Co. In September 1853, the company was
renamed the Boston Watch Company, and a new factory was built in Waltham, Massachusetts, on the banks of the
Charles River, which the company occupied in 1854.
6

Later, the couple would be given an adjoining ten acres of land from Julia’s brother, Isaac Preston Daniels (Moseley and
Crislip 1998).
7

“Every room and everything about the place had a name of its own.” They gave a “pet name” for most every part of the
estate, including buildings, rooms, and features (Moseley and Crislip 1998).
8

There have been conflicting reports as to the original location of this structure, but historic evidence suggests it was
within 50 feet of the log cabin.
9

Whist is a 17th century term that was an interjection to request silence. The structure currently identified as the Whist is
not the original structure built in 1882.
10

The Cheer was intended to be a maid’s quarters, but Julia wrote, “It never held a maid (the country seemed devoid of
them” ). (Moseley and Crislip 1998:193).
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11

Scott’s 16-year-old daughter from a previous marriage, Florence V. Moseley (aka Frindy) moved from Elgin, Illinois to
Limona to be with the family later in 1882.
12

Scott took extended business trips up north on a nearly annual basis and would be gone for months at a time. On these
trips he would take older sons Carl and Claude with him so they could “attend regular classes.”
13

Historically, a dogtrot house consisted of detached rooms or sets of rooms that were connected by breezeways and
were all under a single, common roof. The Cuckoo followed the tradition of one room acting as a kitchen/dining area, and
the others used as bedrooms and living spaces (see: http://www.greatbuildings.com/buildings/ Dogtrot_House.html).
14

Lazarette is a small stowage compartment or storage locker below the deck in the aft end of a sailing ship.
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